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TEACHER ALSO OF THE PIANOFORTR. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


ee ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgspury- 
tas, Kinpury, N.W., where all communications respecting 
ngagements for Oratorios and Public or Private Concerts, in 
own or country, or from Pupils, are to be addressed. 













































] we BERRY-GREENING begs to announce 
—, that she may be engaged for miscellaneous concerts and 
pratorios, in England, Ireland, or Sco‘land, during the Autumn. 
orthern tour in England in December. For terms and 
, pinions of the press, address, care Messrs. Chappell, 50, New 
pond-street, London, W. 
I88 ELLEN GLANVILLE (Soprano), 1, 
Tolmer-square, Hampstead-road, N.W. 
IZE, [*: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
- pow in weit dress, Mr. Joux Ruopgs, Croypon, 8. 
. ole +. 
work gratis wl ONCERT AGENT.—Mr. JOHN BLAGROVE, 





late Manager of the St. George’s Hall, is at diberty to 
bartangements for Concert Parties, Entertainments, &c., in 
ondon _ in the provinces.—Nimmo’s Library, 55, Wigmore- 























\ONCERT HALL, MANCHESTER.—The use 

of this elegant Room (capable of seating fully 1000 per- 
bs) may be obtained for musical and other entertainments of a 
4) a. Apply to John Duffield, Secretary, Essex Chambers, 
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lady possessing a powerful soprano voice, and who has 





i toenter into Articles with a competent teacher. Address, 
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god experience at one of the leading west-end houses, 








0 PROFESSIONAL TEACHERS.—A Young 
hs in public, desires thorough vocat instruction, and would be 


ung terms, to F. S., 1, Judd-stveet, Brunswick-square, W.C. 


0 MUSICSELLERS.—A Young Man, aged 21, 


is desirous of obtaining a Situation in any capacity, having 


MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 





In Numbers,i6d. each; post free Seven Stamps. 





*.* These Works have been most carefully edited, and will be 
found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 


No. 1.—Twelve Christy Minstrels’ Songs (First Selection), 

», 2—Nine Baritone Songs, sung by Mr. Santley. (Including 
*‘O mistress mine,” by Arthur Sullivan.) 

os a Contralto Songs, sung by Mdme, Sainton- 
Dolby. 

», 4.—Thirteen Christy Minstrels’ Songs (Second Selection). 

», 5—Twenty Popular Sacred Songs (First Selection). 

», 6.—Fifteen Popular Comic Songs. 

3) 7.—Twelve Sacred Vocal Duets. 

;, 8.—Twelve Christy Minstrels’ Songs (‘Third Selection). 

», 9—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- 
tion). 

», 10.—Twenty Popular Anthems. 

», 11.—Fifty Popular Hymns. 

», 12.—Twenty Popular Sacred Songs (Second Selection). 

», 13.—Fifteen Popular Sacred Songs (Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c. 

5, 14.—Twenty Popular Scotch Songs (First Selection). 

», 15.—Twetve Piaxororte Pirces by Heller, Schumann, 
Badargewaka, Voss, &c. 

», 16,—Seven Pianoforte Pieces by Popular Composers. 

»» 17.—Eight — Pieces by Benedict, Heller, Ley- 

ch, &e. 

»» 18.—Nine Pianoforte Pieces, 

», 19.—Seven Pianoforte Pieces by Mendelssohn, Schumann, 
Favarger, &c. 

», 20.—Ejght Pianoforte Pieces, including some of Mendels- 
sohn’s popular ‘‘ Lieder ohne Worte.” 

», 21.—Kight Pianoforte Pieces, do. do. 

», 22.—Twenty Popular Scotch Songs (Second Selection). 


23.—Dance Music, containing —‘‘ Jolly King Christmas 
Quadrille,” ‘‘ Pretty Jemima Waltz,” ‘‘ British Army 
Qvadrille” (easily arranged), ‘Orpheus Galop,” 
“Winter's Night Polka,” and the popular “ Bur- 
lesque Galcp.” 


METZLER & C@., 
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a Also, by the same Editor, 
| SPOSED ei OF MOZART’S SONGS AND 
Lists on application to the Publishers, 





Cock & Co., 63, New Bond Street, W. 





goed feature in this arrangement is, that regard has 

tance that the pitch of the tuning-fork 
was at least a semitone lower than that of 
Y. Mr. Callcott’s work is exceedingly valuable.” 


87, GREAT MARLBOROUGH STREET, LONDON, W. 





METZLER & CO’S 
PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 


PRICE THREEPENCE EACH NUMBER, 
—_o— 





c Singing by the composer. 
. “Sweet Lady mine.” Henry Smart. 
‘Gather ye Rosebuds.” G, A. Macfarren, 
. “Sweet Lady Bird, awake.” J. L. Hatton. 
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Cantata, composed by Joun Tomas, admir- 
for Choral Societies, can be had complete or in sepa- 
ments. 
Lamson Cook & Co., 63, 


. **T could wish you, all who love.” G. A. Macfarren. 
“ Solatium in Adversis.” Henry Smart, 


. “The Bellman.” G, A. Macfarren. 





METZLER & CO., 





EMINENT MODERN COMPOSERS. 


‘Bright Tulips.” G. A. Macfarren, with remarks on 


HYMNS WITH TUNES 


Fok THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street, 
To which are added 
CHANTS For THE Maayiricar and Nunc Dimitris, AND 
Responses POR ADVENT AND Len't, 
As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. 'T. HAYES, Lyall Place, Eaton Square, 





‘OD BLESS OUR SAILOR PRINCE. New 
W National Song. Played nightly at Drury Lane Theatre, 
by kind permission of F. B. Chatterton, FE 3s.; free for 19 


taq. 
stamps. Four voices, three stamps; and for a Brass Band, six 
stamps. 


AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 657th Edition. 4s. ; free for 28 


stamps. ‘“ It is unapproached by anything of the kind that has 
hitherto been produced.”—Oriental Circular, March 26th, Ap- 
pendix to ditto, by G. F. West. 5s. 

HE GIPSY COUNTESS, for Two Voices. By 


the Composer of ‘‘ What are the Wild Waves Saying?” 
4s, each ; free by post, 25 stamps each. “A tradition is current 
in the north of England that a young earl of one of the border 
counties, in the course of his rambles, met with a beautiful gipsy 
girl, whose charms at once made a deep and lasting impression 
on his heart.” It is pleasant and varied, and comprise soprano 
and tenor solos.—Vide Dublin Express. 43. ; free by post, 25 
stamps. 

UNES OF OUR STREETS. Serio-comic Fan- 

tasia for the Pianoforte. By Gronez Founes., Free by 

post 25 stamps, 

London : Roprer Cocks & Co., New Burlington-street. 

2. 





In 2 vols. post 8vo. with Portrait, price 21s, 


HE LIFE OF FRANZ SCHUBERT.  Trans- 

lated from the German of Knerssue Von Heitnory, by 

Antuur Duxs Cotentpor, M.A.,, late Fellow of King’s College, 
Cambridge. With an Arrenp1x by Guonar Grove, Keq. 


London : Loramans, Gneen & Co., Paternoster-row. 





OW TO SING AN ENGLISH BALLAD. 
By Exizasetu Paster. Price 1s, ; or in cloth, gilt, 2«. 
Trxatey Broruers, 18, Catherine-street, Strand; and of the 
Author, 142, Camden-street, N.W, 


R. STOLBERG’S VOICE LOZENGE. — 

d enrichi 
affections of whe throat, has maintained {ts high 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiaui, Lablache, and many of the C and 





, fully establish its t virtues. No V at or 
abil Bp ker’ should be without this invaluable 
ined of all Wholesale and Retail Chemists ta 
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CRAMER'S EDUCATIONAL COURSE. 


PROGRESSIVE BOOKS, 
‘ree by Post for FOURTEEN Stamps. 


IN 
Price ONE SHILLING each. 


THE ORCHESTRA. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(4mene CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


YRAMER’'S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 

with Faroiliar Arrangements of favonrite Sacred and Operatic 

Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK. Containing little 

) Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 

YRAMER’S FOURTH BOOK will contain 

) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 

J Keys, chiefly introductory to the Pieces contained in the | 

following Book, 








RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, M 
Beethoven and Mendelssohn, for entering on which the pu 
will have been in a great measure prepared by the practice of the 
studies in Book §, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
RAMER’S NINTH BOOK. Advanced Studies 
4 from Cramer and the Standard Composers for the Piano- 
0) le 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 





CRAMER & CO. LIMI 


Lonpon: 


anv SIMPKIN, MARSHALL & CO. 


TED, 201, Recent Srreet, W.; 





(No. 878, Jan. 23, '49, 


CRAMER'S EDITIoy, 




















HANDEL'S SONGS 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac, Oxoy. 


PRICE SIXPENCE EACH NUMBER 
Free by Post for SEVEN Stamps. 


—— 

Dora! rd emer 1 David’ (80° ies var Diehl ay 
Pious "iain (Judas Mac: “ay st dight wi 
No. 

He layeth the beams. "Tis liberty. 
ome: buy smiling liberty. Happy fair. 





Nos. 8 and 4 are in the Press, 


ee 


Lonpon: CRAMER & OO. LIMITED, 
201, Recent Stager, W. 





RAMER’S NEW _ PIANOFORTE SOLO, 
Deux x Impromptus pou pourle Plano. Gemponte par» +4, 
30 
bas & Co. Limited, 201, Rogent-street, W. 





CRAMER'S EDUCATIONAL 


PROGRES 


ie One sofia each, Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 





RAMER’S VOCAL TUTOR, containing the 
J Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate = 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts 
Useful for school and class teaching. 


‘YRAMER’S SECOND BOOK, containing Exer- 
J cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c 


YNRAMER’S FOURTH BOOK, consisting of 

) 1aessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


Books 9 to 12 are im the Press. 


RAMER’S FIFTH BOOK, containing Exercises 


from celebrated works, and 
Contralto, Tenor, Baritone and 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for So a} and Tenor, Mezzo- 
Segsene and Baritone voices, by VY. Wallace and Henry 
Smart. 


Soprano, Meazo-Soprane, 


Voices. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free b 


MONIUM BOOK, 


y Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Resent Srreet, W.; 
MARSHALL & CO. 


Anp SIMPKIN, 








CRAMER'S NEW SONGS. 


( H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Moxtcomany. Music by 
Evizassta Purr. 26. 6d 


Cuaamen & Co. Limited, 201, Regent-street, W. 





i ADED LEAVES. Words by L. H. F. pu 
*  ‘Taunzaux. Adapted from a melody of Paul Henrion by 
W. C. Lavay. Ss. 


Cuamaun & Co. Limited, 201, Regent-street, W. 


T 





PEAK TEN DER WORDS. Sung by Mrs. 
Howard Paul, 3s. 


Caaman & Co, Limited, 201, Regent-street, W. 





HE PEARL. A Souvenir. Words by L. H. F. 
pv Teansavx. Music by Bonpzss. Price 3s. 


Caamuan & Co, Limited, 201, Regent-street, W. 


THs THEODORE GALOD. Composed by 


“We can commend ah - _ = readers as one of the 
most effective of this ao v9 have reviewed for 
a long time. Talent suc vA our Pehine isplays deserves en- 
couragement, and we are mistaken if the public il aot give it 
her,” —Leader. 

Caamar & Co., 201, Regent-street. 


5 Teese LEE. By Cuarves Biampuin. 
Cramp & Co. Limited, » 2011, Regent-street, W. 











COUNTRY LIFE. Written b 
Dickaxs. Composed by Joux Hutiag. 
Cramer & Co. Limited, 201, Regent-street, W. 


CHARLES 
8s. 








HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the bas tet, fa Accompeai- 
—4 somt Accompani- 





ARGUERITE. Mazurka, By T. M. Munn, 
Price 3s. 


Cuamss & Co. Limited, 201, Regent-street, W. 


TELLA, Nocturne. By T. M. Mupm. & 
Cramar & Co. Limited, 201, Regent-street, W, 


Cua NEW poses MUSIO FOR TH 














by Gounod, Schebere, Schira, Dalle, ‘Wallace, Mactarren, and | » 
0 ‘ Lava. 
Hatt = » HC) , ec, ace, actarren, ani OSE BLANCHE WALTZ. By W. 0. 
lo 
RAMER’S SIXTH BOOK, containing Duets, Cc & Co., Limited, 201, Regent Street, W. 
Trios, and Part-songs by celebrated Guanine” —v wi 
Caner 8 SEVENTH BOOK, containing Obser- P#ELou QUADRILLES. On Popular Ain, 
vations on the Art of Singing by Manuel Garcia, Solfeggi By Henn pz Vitiizrs. Solo 4s. Duet 5s, 


Cramgr & Co. Limited, 201, Regent-stree W. 





|S ge meg QUADRILLES. On Songs o th 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 
RerToN LANCERS. By T. Banaew. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 








OLLEE-WOLLEE-HAMA GALOP, 
Hawai pg Vittigrs. Price 4. 
Cramer & Co. Limited, 201, Regent-street, W. 


RNING-LEAVES WALTZ. (orgie 
By Jonann Staaves. Kadition. Price 
Cramer & Co, Limited, 901, Rage 


NEN POLKA. By Jonayy Sraavss. Englid 
Edition. Price 3s, 


P 
M? 
A* fae 


A VIE D’ARTISTE VALSE. (Kénutleriba 


By Jonaxx Strauss. English Edition. Price ” 
Caamzn & Co. ciated ak 201, Regent-etrec Ws 
ULNESS POLKA. (L'Bnfontilg )% 
= Srnaves. 
Cramer & Co. Limited, mgt Regent-strect, W. 
AR FORCE GALOP. By Jowaxx Srnivss 
English Edition. Price 88. 


Cuamun & Co, Limited, 201, Regent-street, W. 


ASSEMBLY, WALTERS , oc ay 
rE 




















Caamen & Co, Limited, 201, 


QTRAUSS'S DANCE MU 10,6 pis 


Price 3s. each Number. 
Crannn & Co. Limited, 201, Regent-stree T_ 
O' hice 


R TWO HEARTS. Vocal Duet. Dot By Bom 
Gj, SRETTION'S MERRY, OLD “oun areas 
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THE CAVALIER'S SONG, 
a 

Farewell ! and if never we meet, love, 

The thought of thy kisses shall be 
A memory tender and sweet, love, 

So dear their remembrance to me, 
And if in the battle I die, love, 

My last thoughts around thee shall cling, 
My lips speak thy name as I lie, love, 

Struck down for the Cause and the King! 


II. 
Look up, and be joyous of heart, love, 
A fair hope shall come with the years ; 
Although in such sorrow we part, love, 

An April shall shine through our tears. 
Let the King rule in splendour alone, love, 
When rebels have bow’d to his might, 

And I shall return to my own love: 
Safe home from the roar of the fight. 


Beatrice GREY. 








PROVINCIAL. 





We hear that Mr. Charles Calvert will shortly 
place on the stage of the Prince’s Theatre, Man- 


chester, anew three-act comedy drama from the 


pen of Mr. L. Minto Morrison, of Liverpool. Mr. 


Calvert will himself sustain the principal character 


in the piece. 





The next Reid concert in Edinburgh will be 
served with a band formed and directed by Mr. 
Hallé. Beethoven’s Symphony in A major is to be 
done and Schubert’s entr’acte to ‘* Rosamunde.” 
We understand that Mr. Oakeley has had to contend 
with great difficulties in bringing about this arrange- 
ment. In ordinary seasons, the expense of bringing 
the whole performers to Edinburgh would have been 
snfiiciently serious ; but this year it is increased by 
the circumstance of General Reid’s birthday 


occurring on a Saturday, so that the artists have 


in consequence of railway arrangements, no oppor- 
The 


tunity of leaving till the following evening. 
singers are not yet announced. 





Acapital concert was given at Sale, Cheshire, on 
Monday the 18th inst., by Mrs. Stevens, a local 
professor, assisted by both amateur and pro- 
fessional vocalists. Two or three part-songs by 
Mr. W. J. Young, of Manchester, were well sung 
under the direction of Mr. Kirk, and some piano- 
forte duets by that gentleman and Mrs. Stevens 
were also successful. The honours of the evening 
were carried off by Mrs. R. Cowley-Squier and 
Mr. J. Blair, who sang a duet by Nicolai, “ Dis 
moi un mot.” It was remarkably well sung by 
both and much applauded; Mr. Blair also sang 
with great taste, “Phosbe, dearest,’ and “ Love's 


request.” Mrs. R. Cowley-Squier (an amateur 


was encored after her spirited singing of the 


“Queen of the Lily.” 


_ 


At the Glasgow City Hall concert of the 16th 
inst. the artists present were Miss Eleanor 
Armstrong, Miss Isa Robertson, Miss Mar- 
guet Young, and Mr. Haydn Corri. Miss Arm- 
bas a soprano voice of very pure and 
ble quality, displayed to great advantage in 
Bellini’s “Ah! non giunge.” In “ Vieni,” a valse 
by Catherine Armstrong, she also displayed great 
tate, Miss Robertson’s forte seems to be 
Seottish ballads, for which she has a fine con- 
halto organ, and some necessary humour. Her 
trading of Scottish “Blue Bells,” and particularly 

a Macdonald’s Lament,” was characterised 
and feeling. Miss Margaret Young is 
young lady in the dramatic profession, 
y favourably known in the leading parts 
burgh and Glasgow, who was specially 
These 
ree “Edinburgh after Flodden” and “ Mary 
of Scots,” Although somewhat lack- 

in rotundity of voice, her elecution and 


S talented 


to give two recitations. 





gestures were excellent. The first piece par- 
ticularly was rendered in the best possible manner, 
Mr. Haydn Corri sang ‘‘The Tempest of the 
Heart,” ‘In happy Moments,” “The Heart 
bowed down,” and “She wore a wreath of 
Roses,” with great taste and feeling as regards 
the music, but his articulation of the words was 
indistinct. Mr. Joe Lund gave several comic 
ditties of the negro type, not very refined, but 
amusing enough. Mr. Lambeth, as usual, played 
the audience in, with a variety of airs on the 
grand organ. 

Within the last few months the Theatre Royal, 
Whitehaven, has undergone a transformation as 
complete and almost as startling as ever was 
witnessed by playgoer at Christmas Pantomime. 
The outer walls alone remain as they were; 
everything else has been transformed and 
beautified. The result is that Whitehaven is now 
in possession of a theatre of which she may be 
justly proud, and such as few provincial towns 
can rival, much less excel. Some time ago the 
theatre passed into the hands of a new proprietary, 
consisting of Major Fletcher, Captain Fisher, 
Messrs. John Musgrave, James Dees, James Lumb, 
William Paitson, W. H. Perry, and John Tyson, 
who determined to secure Whitehaven a place of 
entertainment which would be to the credit of the 
town. With this object in view they engaged the 
services of Mr. Jonathan Shepherd as architect, 


only in securing the comfort of the audience and 
actors, but in decorating it with excellent taste, 
We understand that the house, which is rapidly 
approaching completion, will be placed under the 


able management gave general satisfaction. 





made his farewell appearance as a vocalist. 


Cooper, and Herr Formes. 
pianoforte, and Mr. C, J. Hargitt conductor. 


nervous and ill-at-ease. 


favourites in Liverpool. 


) 


in Shakespeare's “‘ Merchant of Venice.” 


27th inst. 





has painted for the piece. 





who seems to have been eminently successful, not 


direction of the old lessee, Mr. Paumier, whose 


Mr. H. E. Hime gave twoconcerts at St. George's 
Hall, Liverpool, on Friday and Saturday last, at 
which the once celebrated basso, Herr Carl Formes, 
The 
artists were Miss Robertine Henderson, Miss 
Annie Trafford, Mdme. Laura Baxter, Mr. Wilbye 
Mr. Louis Pabst, solo 
Miss 
Robertine Henderson pleased us much, her voice 
is particularly sweet and clear, and she sings very 
artistically. One of the charms of Miss Hender- 
son’s singing is her simple unassuming manner. 
Miss Annie Trafford, a promising young local ar- 
tist, sang the polacca from “ Puritani” very nicely. 
She has a good soprano voice of considerable 
power and range, but she appeared somewhat 
Miss Trafford has been 
singing lately at several concerts in London, and 
will no doubt improve as she gains experience. 
Mdme. Baxter and Mr. Wilbye Cooper are old 
Herr Formes was much 
applauded in his songs, and was several times en- 
thusiastically encored. The concerts were under 
the direction of Messrs. Hime and Son, Church- 
street.——It is rumoured that Herr Formes will 
shortly appear at the Theatre Royal as Shylock 
There are 
two concerts announced at the Philharmonic Hall ; 
Tietjens, Sinico, and Santley on the 23rd, and 
Clara Schumann, Joachim, and Piatti on the 


Mr. Boucicault’s Irish drama of “ Arrah-na- 
Pogue” has entered upon its second week in the 
Belfast Theatre Royal (lessee, Mr. J. F. Warden). 
The houses all through have been good, and the ex- 
cellent manner in which the drama has been put 
upon the stage has given great satisfaction to 
the play-goers of this town and neighbourhood. 








consecutive nights. We are of opinion, bowever, 
that the author might without much difficulty 
have obtained a better exponent of the character ; 
indeed, we are strongly of opinion that his su- 
perior could be found amongst the present corps 
dramatique of the Belfast Theatre. Mr. Glenny 
has undoubtedly a good Milesian face, but this is 
the only qualification we can discover in him 
tending to the successful portrayal of Shawn the 
Post. The Mr. Michael Feeney of Mr. W. F. Perry 
is a very meritorious piece of acting, while the 
Colonel Baganal O'Grady of Mr. Warden and tho 
Arrah-na- Pogue of Mrs. Warden are both excellent. 
Mr. T. Verney, who appears as Oiny Farrell, gives 
in that small part another proof of his talent 
for Irish comedy.——On Friday evening last 
Mr. Charles Dickens gave his last reading 
in Ireland in the Ulster Hall. There was a 
very large attendance. The pieces read were 
selections from ‘‘ David Copperfield,” and “ Bob 
Sawyer’s Party” from ‘The Pickwick Papers.” 
——On next Monday evening Messrs. Durand 
and Parkinson’s English Opera Company open 
for twelve nights in the Theatre Royal, and 
during their stay here Mr. Warden's dramatic 
company will give a series of performances in the 
city of Londonderry. 
The first concert of the Dublin Glee and Ma- 
drigal Union was very successful, the ancient 
concert hall being crowded by a fashionable 
and attentive audience. The members of the 
union, Miss Fennell and Messrs. Hemsley, Peele, 
R. W. Smith, and Grattan Kelly, acquitted them- 
selves with much ability, and were frequently and 
warmly applauded. The different glees and 
part-songs were executed with great smoothness 
and precision, showing careful and intelligent 
preparation. Miss Martin (pupil of the Irish 
Academy of Music) played several pianoforte 
morgeaux in a very clever manner.——The Ama- 
teur Musical Society gave a private concert on 
Monday in the same rooms. The music was 
excellently performed, a result in no small degree 
due to the unremitting care of the able conductor 
of the society, Mr. George J. Lee. Tho band 
played admirably, and the singing on the whole 
was beyond the amateur average. Particularly 
worthy of praise was the rendering of the buffo 
aria from the “ Barber,” “ Largo al factotum,” and 
Mendelssohn’s difficult scena, “ Infelice,” also 
received an artistic interpretation which excited 
much applause. A word of commendation is due 
to Mr. N. P. Healy for his performance of tho 
andante from Mendelssohn’s Violin Concerto, and 
which was uncommonly well accompanied by tho 
band.—_—-Mr. Archer's concerts at the Exhibition 
Palace have terminated; notwithstanding the 
assistance of the Brousil family and some good 
vocalists the concerts were by no means successful. 
The pantomimes at both theatres continue to 
draw large houses. 








Haydn's ‘“‘ Creation” was given at Mr. Hallé's 
Concert at the Free Trade Hall, Manchester, on 
the 14th inst. Principals, chorus, and orchestra 
were all highly satisfactory. Miss Katherine 
Poyntz sang the soprano music well. The air, 
“On mighty pens,” would have been moro 
effective had her voice greater power, but “ With 
verdure clad,” and the duets and trios which she 
sang with Mr. Santley and Mr. Vernon Rigby 
were perfect. Mr. Vernon Rigby fulfilled all 
expectations by his singing of ‘In native worth” 
and the other music allotted to him. Of Mr. 
Santley’s singing we can only speak in the 
highest praise. In “ Now heaven in fullest” an 
unanimous encore was the result.——-On Saturday 








Mr. Richard Thorne is almost nightly called and 
warmly applauded for the magnificent scenory ho 
The part of Shawn 
the Post, as we said in our last notice, is sustained |Scalchi (her first appearance in Manchester), 
by Mr. T. H. Glenny, who, it is announced | Signori Bulterini and Campi and‘Mr. Santley. 
in the bills, was specially engaged by Mr. | Mdile. Tietjens was encored after Susanna’s song 
Boucicault to represent the character throughout | from ‘' Le Nozze di Figaro,” and she then gave 
the United States of America for five hundred |“ I! Bacio,” which greatly delighted the company. 


a miscellaneous concert was given under the 
auspices of Messrs. Forsyth Bros., the vocalists 
‘being Mdlles. ‘Tietjens, Bauermeister and 
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The best thing of the evening was perhaps “ La 
dove prende,” sung by Mdlle. Tietjens and Mr. 
Santley ; the audience, however, received it but 
coldly. Mr. Santley’s singing of ‘The Vagabond” 
procured an encore, and he gave “ Heart of Oak,” 
and was obliged to repeat the last verse of 
that. Mdlle. Scalchi was encored in ‘ Non 
piii mesta,” singing on her return “ II segreto.” 
Mdlle. Bauermeister was much applauded after 
her solo, as also was Signor Bulterini. Signor 
Campi sang well, though he might have selected 
something better than ‘‘ Break, break” (Blockley), 
as, independent of its inferiority as a composition, 
Tennyson's words were so twisted about that we 
scarce recognised them. Mr. Wehli met with 
a hearty reception, and his solos were loudly 
applauded, and he had to play a second piece 
on both occasions, The program of the 
Classical Concert at the Gentlemen’s Concert 
Hall, on Tuesday the 19th, was as follows :— 
Quartet in G minor, Mozart; for pianoforte, violin, 
viola, and violoncello; executants, Messrs. Hallé, 
Carrodus, Baetens, and Vieuxtemps. Song— Miss 
M. Thorley, “‘ Winter Song,”’ Mendelssohn ; Grand 
Sonata (pianoforte—Mr. Charles Hallé) in D, Op. 
10, No. 3, Beethoven. Grand Ottetto in E flat, 
Mendelssohn; for four violins, two violas, and 
two violoncellos; executants, Messrs. Carrodus, 
Wiener, Bauerkeller, Risegari, Baetens, Bern- 
hardt, Vieuxtemps, and Thorley. Song—Miss 
M. Thorley, ‘‘O bid your faithful Ariel fly,” Dr. 
Arne ; Quintet in E flat, Schumann; for pianoforte, 
two violins, viola, and violoncelle; executants, 
Messrs. Hallé, Carrodus, Wiener, Baetens, and 
Vieuxtemps. All the instrumental pieces had 
full justice done them, especially the opening 
quartet; it was a delicious treat to all lovers of 
Mozart’s music. Mendelssohn's Ottetto is also a 
favourite piece for such a program, and each move- 
ment was well received. Miss Marie Thorley made 
her first appearance at the Concert Hall, and was 
successful. Her voice is fresh and herstyle finished. 
She was recalled after her last song.—— The 
Manchester Vocal Society gave their fourth 
concert at the Town Hall, King Street. The 
attendance was limited. ‘Thy voice,O harmony,” 
Webbe; “In the merry month of May,” Dr. 
Cooke, 1773; ‘*Hohenlinden,” Tom Cooke; and 
* Chief of the windy Morven,” Callcott, were by 
far the best of the gleeson the program. Bishop's 
quintet and Viardot’s “Gipsy Rondo” gave Miss 
Fanny Henderson an opportunity of displaying 
her voice to advantage; she also sang in Smart's 
“Queen of the night,” and Curschmann’s “Ti prego.” 
The soloists were Miss Riley, who sang the 
“Faithful echo” (encored), Mr. T. Williams 
and Mr. Dunville, the latter having to 
repeat the last verse of his song. —— The 
pantomime at the Prince’s Theatre, by Mr. M. 
Brouzh, is well written, and the plot good. The 
old story of “ Goody Two Shoes” forms the basis 
of the story, which is developed far beyond its 
traditional limits. The harlequinade is much 
better than usual. 





program also included Thalberg’s ‘‘ Home, sweet 
Home,” played by Miss H. Vandeleur, and songs 
by Messrs. Adams and Hanby, which were duly 
appreciated by a select audience. 

The first concert of the fifth season of the 
Amateur Musical Union of St. John’s Wood, Hon. 
Conductor, Mr. Henry Graves, took place last 
Thursday evening, in the large hall of the Institu- 
tion for teaching the blind to read, Upper Avenue 
road. The first part of the program was devoted 
to the performance of the “ Bride of Neath Valley,” 
a cantata by John Thomas; the work, although 
not very elaborate, is of a light and pleasing cha- 
racter, and full of catching melodies ; the “ Bride’s 
mother’s song” and the ‘‘ Bride’s song” are par- 
ticularly flowing and elegant, they were extremely 
well sung and both were re-demanded; the 
choruses are very effective and were given with 
great precision. The work throughout was 
extremely well received and elicited great applause 
from a select and numerous audience. The second 
part consisted of a miscellaneous selection. A 
duet for pianoforte and violin was admirably 
played and won great applause. A new and 
lively part-song, ‘‘Come to yon flowery dale,” by 
Mr. Graves, was sung with great spirit by the 
choir and deservedly won an encore. ‘ Love 
hail’d a little maid,” by Ganz, Hatton’s ‘‘ Under 
the Cliffs by the Sea,”’ and “ Largo al factotum,” 
were admirably sung and gained an eneore. The 
overture to “ Figaro,” very well played by the 
band, concluded a pleasing and interesting concert. 
The members may congratulate themselves on 
the continued success of this society, nor should 
they forget how much is due to the energy and 
careful training of their able conductor, Mr. 
Graves. 








THE THEATRES. 





Two following successes by Mr. T. W. Robertson 
in the field of undemonstrative comedy ought to 
give a new impulse to original writing and re-create 
the old method of making humour the principal 
feature and plot the secondary one. Certainly no 
writer in the present day is so happy with so very 
little material. Mr. Robertson takes the simplest 
incident at hand, a verse of a poem or an old fairy 
story, and weaves it into a drama, surrounding it 
with the attraction of pleasant natural talk and 
occasional epigram. Within the last ten days he 
has thus produced two legitimate successes. The 
first, a comedy at the Haymarket entitled ‘* Home,” 
is a very neat and compact play; its three acts 
take place in one scene, a drawing-room, and 
only an interval of two months are supposed to 
elapse between the first and second act, the 
third following next day. The plot is simple, 
turning on the scheme of a young man to save his 
father from a foolish marriage. Young Dorrison re- 
turning home after a long absence, is not recognised 
at first until he discloses himself to his sister Lucy. 
He then learns that his father is being ensnared in 
the toils of an adventurous widow, Mrs. Pinchbeck, 
and he hits on a plan for exposing the widow, by 





CONCERTS. 





On Friday evening, Jan. 8th, a concert was 
given by the Walthamstow Musical Society, when 
a new cantata, entitled ‘“‘ Homeward bound,” was 
performed for the first time by Mr. H. Read, the 
conductor of the Society. Both solos and choruses 
were greatly applauded. Mr. Willy led the band. 
‘The room was crowded. 

Malle. Clara Vandeleur gave an evening concert 
at the West-end Lecture Hall, Hammersmith, on 
January Sth, assisted by Miss Rebecca Isaacs, 
Mesdames Franklin, Clifden, and Henriette Van- 
deleur, Messrs. Adams, Smithson, and Hanby 
(pupil of Adam, of the Conservatoire, Paris). 
Mies Vandeleur was heard to great advantage in 
** Ye Maidens,” from “ Dinorah,”’ and Miss Rebecca 
Isaace delighted the audience by her artistic 
rendering of the “ Meeting of the Waters.” ‘The 


| his sister to give him out for an American colonel 


making love to her himself. According he induces 


named White, a rich man who has come to Europe 
to discover whether any woman can love him for 
himself alone: this latter design being betrayed as 
by accident in a letter. The adventurous widow falls 
into the snare, and begins to play upon the colonel. 
The latter's delight at finding his plan work so readily 
is somewhat dashed by the circumstance that he is 
in love with a Miss Dora Thornhough, and that 
his pretended suit with the widow spoils 
his real love-making. At one point he has 
gone down on his knees to the widow, who hearing 
footsteps approaching, rejects him in a loud voice ; 
and the next minute old Dorrison, Dora, and the 
family enter. An amazed and indignant tableau 
follows, Lucy being alone in the secret, but Dora 
highly incensed against her fickle lover, and Dorrison 
annoyed at his false guest's behaviour. Sub- 
sequently however Mrs. Pinchbeck announces her 
intention of throwing over the old man to 


—————y 
fly with the rich colonel, and the 
father is about to ay hands on his gop Vhe, 
the colonel reveals himself and his dex 
Another act follows wherein the widoy is 
rehabilitated and restored to the favour of th 
audience by demonstrating that she was not “ 
heartless as she seemed, but really loved yo 
Dorrison for himself alone. The play acts close} 
and well, the parts being both good jn then 
selves and in capital hands. The réle of Alfred 
Dorrison is exactly in the métier of Mr. 'Sother 
the mixture of earnestness and burlesque bein, 
conveyed in his usual dégagé manner, (jj Mr. 
Dorrison is acted with considerable force by 
Mr. Chippendale. The part of the widow, the chief 
female réle in the piece, is entrusted to Miss Ady 
Cavendish, who manifests great progress in her art, 
and promises one day to become a clever actress, 
In her declamation of the verses from “ The Lori 
of Burleigh,” which constitute the keynote of the 
play, she exhibited tenderness and refinement 
Dora and Lucy are played by Miss Burke and Mis 
Hill; and the lover of the latter lady falls to thy 
part of a débutant, Mr. Robert Astley, who acts ing 
very easy, gentlemanly and commendable manny, 
The humour is reinforced by the acting of M,, 
Compton, who acts Captain Mountrath. On th 
whole the mounting and playing of the comedy, 
added to its intrinsic merits, give us reason {y 
predict for it a very successful run. 

The comedy of * School,” also by Mr. Robertson, 
produced at the Prince of Wales’s Theatre on Satu. 
day, is still better, in point of careful elaboration, 
than ‘‘ Home,” and the acting of the piece is in 
every way equal to its intrinsic merit, and conduciyg 
to its success. The characterisation is here mor 
complete, and the plot devoid of stage-trickery, 
The piece opens with a pretty group of school-girls, 
among whom we recognise a modern Cinderella, 
an orphan pupil-teacher named Bella, who 
occupies a subordinate position in the academy, 
and is made the victim of a master’s persecuting 
attentions. The moral is rendered still more appli- 
cable by the relating of the nursery story of “Cin- 
derella”’ to the listening group. Bella's shoe (for 
like her prototype she has a mignon foot) is foun 
by a young lord in the neighbourhood, and its 
restoration affords the opportunity for a littl 
idyllic love-making. The young lord, however, 
is destined by his guardian, an antiquated beau, 
to marry an Indian heiress in the school, but 
the heiress is made love to by and prefers 4 
rattling acquaintance, Jack Poyntz. Lord Beaujoy 
falls more and more in love with Bella, who is 
ultimately dismissed from the school through the 
machinations of the malevolent master, Kruz; aud 
she elopes with Lord Beaufoy. In the latter pat 
of the play suspicion points to her as her lovers 
mistress, but after keeping his friends in som 
doubt with the object of piquing them, he eventually 
introduces her as his wife; and with the elevation 
of Cinderella all ends happily. This outline 
filled in with excellent dialogue and pleasant simple 
situations. One act gives us a humorous scened 
the school examination, and there are many other 
episodes and points which render the comedy 
thoroughly enjoyable. The acting is capital: Mis 
Wilton presents in the Indian heiress a vivacious 
and coquettish young lady full of esprit and epi 
glerie ; Miss Carlotta Addison’s Bella is charmingly 
unaffected; Mr. Hare gives us another of those 
carefully elaborated creations as the old beau, with 
a touch of contrition and reformation in the latte 
part of the piece; Jack Poyntz is played by Mr 
Bancroft, the young lover by that gentlemanly actor 
Mr. Montague, and the cruel teacher by Mr. E 
Glover. As Dr. and Mrs. Sutcliffe, Mr. Adiisos 
and Mrs. Buckingham White complete a cast whicl 
materially helps the result to which so well wilt 
a comedy is fairly entitled. 








ENTERTAINMENTS. 


The Queen’s Concert Rooms, in Hanover-#qus" 
were on Monday night the scene of & 
joyous assemblage, comprising in the first plact 
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00 children, attendants at the Sunday 
ached to Hanover Church ; and in the 
second place, many hundreds of visitors, parish- 
ners and others, who came to witness the 
w telennent provided for the juveniles at this 
pore festivity. The occasion has always been 
attractive, and this year additional pains had 
been taken and additional expense had been 
incurred in getting up the entertainment, though 
much of the cost had liberally been defrayed by 
Mr, W. H. Cremer of Regent Street, who provided 
such a store of bon-bons, crackers, and other 
little trifles, as well as such an astounding display 
of magic and mystery, juggling, and other enter- 
tainmenets, as to more than justify him in the 
retention of his title—“ The Children’s Friend” 
and to induce a belief in the minds of the 
younger portion of the audience that he is a 
veritable mystery man, necromancer, and dispen- 
ger of all good things. After a substantial tea, 
romps seemed to be the prevailing idea, as, the 
tables being cleared, the juveniles took possession 
of the floor, and the boys indulged in a variety of 
sports more or less graceful, while the girls 
intuitively glided into kiss-in-the-ring, and other 
sports in which their sex have an abiding though 
mysterious interest. Silence having been pro- 
claimed, and eventually obtained, the choral 
abilities of the scholars were displayed in a very 
satisfactory manner. After this came a distribu- 
tion of prizes to those who had been found worthy 
of such marks of distinction during their academ- 
ical year. This portion of the proceedings was 
very satisfactory presided over by Dr. Charles 
Hare, F.R.C.P., who enhanced the value of 
each gift by a few words of kindly encouragement 
andeensible advice. The principal part of the 
entertainment was then proceeded with, and 
such mystic feats were exhibited that it is much 
to be feared the minds of the auditory were 
almost unhinged by the intensity of the wonder- 
ment that must have been felt. During the 
evening there were some clever impersonations of 
character by Miss Seagrave and laughable ventri- 
loquial conversations. The choir of Hanover Church 
also sung very effectively many glees, part-songs, 
and choruses, and the festivity concluded with 
“God save the Queen,” sung by the whole of the 
company, old and young. 

Mr, F. Kempster entertained a very numerous 
and fashionable audience at the Russell Institu- 
tion, on Friday evening, with readings, or rather 
recitals, from Shakespeare, Tennyson, Lover, &c. 
The trial scene from the “Merchant of Venice” 
was admirably portrayed, while the scene from 
“King John” between the King and Hubert was 
given with such effect as to remind old play-goers 
of Kemble and Egerton. The humorous portion 
of the entertainment was equally excellent. 


A lecture was delivered at the Hackney Literary 
Scientific Institution on the 13th inst., by the Rev. 
Jobn Curwen, on some views of musicas an art anda 
wience, suggested by the Tonic Sol-fa method of 
‘aching it. The mental effects of certain tones 
ina key were illustrated by Gregorian responses, 
by songs of Handel and others, and by well-known 
treet cries. A number of boys who had been 
‘mained on the system went through several 
Mercises on the most difficult intervals. One half 
then retired, and Mr. Curwen sang a short melody, 
Yhich the boys copied down by ear. The other 
lf then re-entered the room and sang at first 
ight what their companions had copied. Mr. 
Cuwen then requested any one of the audience 
% write down the bass of a chant and a theme 

wtahymn tune. In the absence of any response 

-Curwen himself gave both. Two gentlemen 
wohad learnt harmony on Tonic Sol-fa principles, 
@ their leisure evening hours, then retired 
tach composed a chant and a hymn tune, 
\dbering to the bass and theme given. In about 
“at-hour they returned, and the chant and 
tune were sung over to the audience. 


nearly 3 
School att 


FRANCE. 


Paris, Jan. 20th. 
At the Odéon we have been treated to three 
novelties, of which I have only assisted at the 
first representation of one—the ‘ Théatre Fran- 
gais Numéro 2” being situated at such a great 
distance from the centre of Paris as to render the 
journey thither twice in one week quite an im- 
possibility. Here the theatres of first rank—to wit, 
the Francais, the Gymnase, the Vaudeville, and 
Variétés—have adopted the very sensible custom of 
producing their novelties all in one night. But at 
the Odéon they have in the most irritating manner 
brought out three pieces, which were talked about a 
great deal in theatrical circles before their produc- 
tion, at intervals of twenty-four and forty-eight 
hours respectively. The piece first in order isa 
short poetical dialogue by a new author, who has 
made a highly promising start. His name is M. 
Francois Coppée, and he has christened his virgin 
essay ‘‘ Le Passant.” It is charmingly interpreted 
by Mdlle. Agar, as a worldly beauty of the golden 
age, and Mdlle. Sarah Bernhardt, as a sort of pretty 
page who is a jack of all trades at the same time. 
There was plenty of poetry and a total absence of 
realism in the play. To the ultra-matter-of-fact 
it certainly looked odd to see that smock-faced boy 
of sixteen summers, or less, winning the well- 
guarded affections of the mature beauty; but M. 
Coppée’s idyl was not meant to appeal to the ultra- 
matter-of-fact. The two other pieces produced were 
scarcely so successful as this one. They are the 
‘* Comédie de V Amour,” in one act, and ** Les Droits 
du Ceur,” a drama in three acts. 
The performances of the opera of ‘‘ Hamlet” have 
been twice retarded ; firstly by the temporary indis- 
position of Mdlle. Nillson, and at the present by 
the illness of M. Faure, whose condition renders it 
necessary to defer Ambroise Thomas’s great work 
indefinitely. 
At the Variétés some new pieces have been pro- 
duced of which I shall speak on a future occasion. 
Verdi’s “ Rigoletto” has been occupying the 
Lyrique program latterly, but it has not filled the 
house to overflowing: the ‘ Brassewr de Preston” 
is to be produced very shortly. 





BURNING OF THE GLASGOW PRINCE 
OF WALES'S THEATRE. 

The Prince of Wales’s Theatre, which, as recor- 
ded in our last, was destroyed by fire on ‘Thursday 
week, is, as regards the building, fully covered by 
insurance; we regret to learn, however, that Mr. 
Davis, the lessee, will be a sufferer to a large 
extent. He is only insured, it appears, for £2,000, 
and he estimates that he must lose upwards of 
£5,000 by the catastrophe. All the actors have 
lost such properties as they had in the premises ; 
and we have also heard it rumoured that some 
members of the orchestra had neglected to take 
home their musical instruments. This theatre, 
which has just been destroyed after having been 
open to the public for less than a year and a half, 
was built by Mr. Hannay, and was leased and 
opened by Mr. Davis on the 4th August, 1867. 
It lay along the line of Stewart-street, to which it 
presented a plain but neat frontage. The main 
entrance was from Cowcaddens, through a wide 
archway, piercing the front property, and, in 
accordance with this arrangement, the stage was 
placed at the east end. The stage measured 
thirty-three feet from side to side of the pros- 
cenium, with a corresponding depth from front to 
back. In the general arrangements of the house 
due regard was had to the comfort of the audience. 
With regard to the capacity of the theatre, we 
believe that the pit and stalls wore seated for 
1,500 persons, the boxes for about 600, and the 
gallery for about 1,000, or in all about 3,000. We 
may add that since Mr. Davis opened the theatre he 
has conducted it with considerable enterprise, and 
has received, as he deserved, a large amount of 
popular favour. To the poor players the matter is 
very serious, most of them having lost all. We 
are happy to note that the sympathy which uni- 
formly distinguishes the conduct of professionals 
towards brethren in misfortune has not been 
wanting on this occasion. The members of the 
Theatre Royal company have opened a subscrip- 





interest was shown in these practical exhi- 
litions of musical training. 
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tion on behalf of the sufferers, heading the list 
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REVIEWS. 





Poems. By Gronor Francis Anmsrrona. London: 
E. Moxon, Son, & Co. 1869. 

About four years ago Mr. George Francis Arm- 
strong edited a volume of posthumous poems by 
his brother, Mr. Edmund Armstrong, of no little 
excellence, which seemed to indicate that had their 
author been spared he would have taken a very 
high rank among our national poets. The little 
volume before us warrants a similar augury for the 
success of his brother, for it contains proof of great 
depth of thought, and a power of expressing deep 
thought in language always elegant and appropriate 
and nervous; and occasionally rising to the 
sublime. There are verses in many styles, the 
general tendency being perhaps a little too cynical, 
choosing rather to depict the darker side of human 
nature; but occasionally we have a genuine out- 
burst of unalloyed joy. As a random specimen of 
our author's manner we extract the following :— 


A DAY’S BLISS. 


Beautiful face, how comest thou here 
With timorous eye and earnest smile, 
Stirring the blood with blithesome cheer, 

And quelling all pain for a little while ? 


Art thou brought from the world to me, 
Or born of the mystic inward mind, 

Or memory, o’er the troubled sea 
Wafted back by a wanton wind ? 


(Eyes of violet softly fringed, 
usk hair rippling left and right, 

And cheek with delicate rose-light tinged, 

And pensive brows of virgin white !) 
Ah ! to-day my heart is high ; 

Sweet flowers breathe their life in the breeze, 
Airs from under the fathomless sky 

Flutter and laugh in the leafy trees ; 


With gladsome song the rivulets run ; 
Music of birds is awake in the groves, 
Meadows toss in a kindly sun, 
White waves dance in the grey sea-coves ; 


And eyes of men have less of sin 
Lurking under the brows of care, 
And noise of toil is a cheerier din, 
And the ways of life are pleasant and fair. 


Go not hence, O beautiful face, 
Live thou still in my lonely soul ; 

Little is here of love or grace, 
Little‘is here but care and dole ; 


Smile thou thus nor fade away, 
Stirring the life with blithesome cheer; 
Light and peace are mine to-day— 
et not the dawn of the morrow be drear. 





How to sing an English Ballad. By Exrzapetu 
Puitr. Including Sixty Songs by Eminent 
Authors. London: Tinsley Brothers. 

This is an extraordinary piece of book-manu- 
facture; all the author has to say about singing 
ballads being contained in some thirteen pages— 
possibly as much as any lady—for Miss Philp makes 
the ballad-singer inevitably a female—will care to 
read. We can hardly promise much profit from the 
perusal. This part of the book might, indeed, have 
been much more condensed, for Miss Philp’s advice 
amounts simply to this: ‘‘If you want to learn how 
to sing a ballad, get some one to teach you.” The 
book further contains the words of sixty songs, in- 
cluding some verses of considerable merit—which 
have been married by Miss Philp, for better or worse, 
to her own music. Such wares appear in demand, 
for they have been “ placed’’ with our.chief music- 
sellers as follows :—Metzler,1; Ashdown & Parry, 1; 
Augener, 2; Ollivier, 2; Chappell, 8; Brewer, 4; 
Cramer, 7; Hutchings & Romer, 9; Mills, 9; 
Boosey, 21; the last-named gentleman having gone 
in heavily, doubtless for the sake of providing clas- 
sical music for his Ballad Concerts. Each song 
occupies a page of the work, its key, compass, and 
publisher being stated at foot. A list of the songs 
is, moreover, twice printed, giving the information 
that.any song can be had of any music-seller for the 
small consideration of 18 stamps. Lest there should 
be any doubt of the object of the publication, a 
duet in the key of E flat, published by Hutehings & 
Romer, has, ingtead of the words, the notification 
that ‘permission to print the words of the duet 
apart from the music is refused by the publishers of 
Hood's Poems.” “We trust the book may prove 





with a handsome contribution of twenty guineas. 


satisfactory to compiler, publisher, and purchaser ; 
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, ey : ! 
the latter certainly will assist in the completion of 


nm most ingenious practical joke, and ought not, 
therefore, to grudge the small fee required to 
obtain this privilege. 





The Doctor of Beauwcir. An Autobiography. By 
W. Gitpert, author of ‘ Shirley Hall Asylum.” 
2 vols. London: Tinsley Brothers. 


A sensation novelist would hardly be likely to | 


choose for a theme the career of a medical general- 
practitioner residing in one of the smallest and 
quietest villages in South Wales; and accordingly 
the two volumes before us are utterly destitute of 
anything approaching a sensation. But it must not 
be inferred that there is any lack of interest, for 
though the details of the narrative are chiefly do- 
mestic incidents occurring in his own family or 
among his patients, few readers will willingly lay 
the book down till it has been perused from begin- 
ning to end. The Doctor of Beauweir is a very 
worthy personage—not too bright in his worldly 
dealings, and who consequently gets terribly taken 
in through his purchase of a moiety of the village 
practice; but he manfully sets to work to make the 
best of a bad job, and aided by a treasure of a wife— 
who is by no means depicted as an impossible 
creature—brings up his family satisfactorily, besides 
doing no end of good offices for his neighbours and 
patients. The Doctor, of course, is familiar with 
the lives and characters of those with whom he 


comes in contact: and his close intimacy with the 
reader makes the latter quite one of the village and 


deeply concerned in the welfare of its inhabitants. 
The Doctor is evidently anxious to tell his tale, 


and anxious also to be believed; and as there is 
nothing unduly to tax the credulity of the reader, 
He has a word or two to 
say concerning “ improbabilities,’’ which if borne in 
mind may serve many a sensation writer, and for 
the benefit of that class we quote the Doctor's ob- 


he succeeds to perfection. 


servations : 


‘*Let me here pause for a moment to protest 
against that frequent accusation brought against the 
novelist of improbability. A reader is too apt to 
condemn a work on that plea; yet, after all, the 
improbability complained of, great as it may be, is 
not greater than others which have passed unnoticed 
In real life 


under his own immediate observation. 


events of the most extraordinary character pass| but basely born. For this crime Guido is arrested 
daily before us, with no more attention given them | and put upon trial, his defence being that he was 
than to the ‘ idle wind which we regard not.’ Some 


time since, on the occasion of a visit to London after 
an absence of many years, I met at the foot of Lud- 

He had only that 
We conversed with 


gate Hill an old fellow-pupil. 
morning arrived from India. 
great pleasure for some minutes, and I promised 


before parting, to call on him the next day at Fenton’s 
Hotel, Charing Cross, where he intended to reside 


for the next fortnight. 
day in exeeuting different commissions. 


in the most sensational novels for the last ten years 


and they will not equal that of two men meeting by 
chance, after many years’ separation, on their first 


arrival in a eapital of three millions of inhabitants 


and then again meeting by chance in the evening at 


a totally different part of the metropolis.” 


Among the best of the Doctor's delineations are a 
very amiable clergyman, the Rev. Mr. Walters, and 


his strong-minded wife, the latter being most im 


perious to all who come in contact with her, and 
particularly hard on Miss Sims, the unfortunate 


mistress of the village school. Mrs. Walters how 


ever breaks down entirely in her own family, and her 
son Edgar, through his exaggerated following of his 
mother’s precepts in his university life, comes to 


grief utterly, and is convicted of forgery. We mus 


refer our readers to the book for the Doctor's other 
but we cannot ontit to 


friends and neighbours, 
notice the touching manner in which he brings ou 
the dénouement as it were of his own life. 


rendered more acute from the approach of Christmas 
Bat he is uot without resource, aud on Christinas 





I spent the remainder of the 
In the 
evening I again met my friend accidentally in Oxford- 
street. Although thereappears nothing extraordinary 
in the fact at first sight, and doubtless in the ex- 
perience of the reader he has met with others as 
singular, yet, take all the improbabilities contained 


He brings 
up his family well; his wife dies, and a daughter. 
The avocations of his other children compel them to 
leave their home; he has sold his practice, and he 
is left a solitary man, and his sense of solitude is 
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day he gives his housekeeper a holiday, after she 
has made the requisite arrangements for his enter- 
taining at tea half-a-dozen poor old women, with 
| whom he had become acquainted when he was the 
parish doctor. The droll tea-party is capitally 
described, but the circumstances of these poor 
creatures suggest a consolation to the solitary 
Doctor. Though hard, such cases are not uncommon 
or unnatural. Many a head of a family goes down to 
the grave at a distance from his children, of whose 
prosperity his hard work and self-denial have been 
the foundation. But it forcibly strikes one that 
the inhabitants of Beauweir must have been made 
| of strange stuff, to allow the hardly attained leisure 
|of their old friend to degenerate into solitude. 
Every family, we should have thought, would have 
been most anxious to have included in their 
Christmas circle the amiable and simple-minded 
Doctor of Beauweir. 








The Ring and the Book. By Rosrrt Brownina, 
M.A., Honorary Fellow of Baliol College, Ox- 
ford. London: Smith and Elder. 1869. 


The appearance of a new poem of large scope 
by our greatest dramatic poet is a gift the full 
importance of which it is difficult to weigh with- 
out having the whole of it before us. “ The Ring 
and the Book” is complete in four volumes, of 
which only two have been published. It is true 
that from these two may be gathered a sufficiently 
perfect knowledge of the nature and aim of the 
poem. Weare left in little doubt as to theissue; 
the plot is given at the outset, and the remainder 
of the work consists in a recapitulation of the 
incidents in the form of evidence and argument. 
The story in fact is that of a middle-age 
Roman trial for murder; and the mode in 
which the matter is eked out is sufficiently 
remarkable. First we are told the plain un- 
varnished story of the deed, as it appears 
in the judicial record. Count Guido Franceschini, 
a man of mature years who had married a girl 
of fourteen, murdered his wife for having fled to 
Rome with a priest, and at the same time mur- 
dered her supposititious parents who had imposed 
upon him a wife who was not actually their child, 


dishonoured, and the counter-statement of the 
accusers being that the dead wife and the priest 
were stainless. This is the story in its plainness. 
We are next taken to the Church of Lorenzo in 
Lucina, where the bodies lie, and hear what one 
half of Rome thinks about the matter, deciding 
that Guido is innocent; and then what the other 
half of Rome thinks, giving its voice in favour of 
Pompilia, the wife. Next a careful tertium quid is 
introduced—how the case presents itself toacritical 
mind accustomed to balance probabilities. Then 
comes the defence of the husband," given under 
torture. Sixthly the priest, Caponsacthi, has his 
say, and confesses before the court his strong love 
for Pompilia, but asseverates her innocence. And 
lastly Pompilia, who has not been killed outright, 
but who is sinking, repeats the whole story once 
more from her deathbed. Now all this retreading 
of old ground would be tedious in a less gifted 
writer; but Mr. Browning has the great subjective 
genius which infuses life into the puppets, and 
not life merely but a different soul and thought 
to each. His powerful dramatic creativeness 
stands him here in good stead; the poem is a 
masterpiece of historical narration, of vivid de- 
seription, and of subtle analysis. The very title 
and the reason for it is intensely Browningesque. 
The Book we know, but what is the Ring? The 
Ring is allegorical, representing the elaboration of 
a poem from the bare fact of a criminal trial. 
The poet finds on a book-stall a square old yellow 
book in crumpled vellum covers containing the 
murder case, part print, part manuscript. That 
is the solid fact, the untempered gold. Fusing it 
with his imagination as the craftsman mixes gold 
with alloy, the poet makes his matter ‘ bear 


’ 


’ 


t 


t 





—_. 
rounded into ringlike, puetic shape. Hg thu 
explains it:— 


“Do you see this Ring? ‘Tis Rome-work, Made to 
match 

By Castellani's imitative craft 

Etrurian circlets found, some happy morn, 
After a dropping April ; found alive 
Spark-like ’mid unearthed slope-side figtree-rootg 
That roof old tombs at Chiusi; soft, you see 
Yet crisp as jewel-cutting. There’s one trick 
(Craftsmen instruct me) one approved devigg 
And but one, fits such slivers of pure gold 

As this was—such mere oozings from the ming 
Virgin as oval tawny pendent tear 

At beehive-edge when ripened combs o’erflow,— 
To bear the file’s tooth and the hammer’s tap; 
Since hammer needs must widen out the round, 
And file emboss it fine with lily flowers, 

Ere the stuff grow a ring-thing right to wear, 
The trick is, the artificer melts up wax 

With honey, so to speak ; he mingles gold 
With gold’s alloy, and, duly tempering both, 
Effects a manageable mass, then works, 

But his work ended, once the thing a ring, 
Oh, there’s repristination! Just a spirt 

O’ the proper fiery acid o’er its face, 

And forth the alloy unfastened flies in fume; 
While self-sufficient now, the shape remains, 
The rondure brave, the lilied loveliness, 

Gold as it was, is, shall be evermore: 

Prime nature with an added artistry— 

No carat lost, and you have gained a ring.” 


It would seem however that we have here, 
figure too much. What symbolical signification 
has the acid which releases the alloy? It may be 
taken perhaps as the criticalness, so to speak, of 
the poet during labour, the rejection of certain 
thoughts and phrases, the weeding and revising 
of the whole. Be it as it may, there is no con. 
testing the power and quaintness of the simile, 
which is all the welcomer for being so character. 
istic of Mr. Browning. 

The main features of the story of Guido and 
his young wife, as it is first brought before the 
reader’s attention, is struck out in sharp virid 
outline in the poet’s most succinct manner. 


** Count Guido Franceschini the Aretine, 
Descended of an ancient house, though poor, 
A beak-nosed, bushy-bearded, black-haired lord, 
Lean, pallid, low of stature yet robust, 
Fifty years old, having four years ago 
Married Pompilia Comparini, young, 
Good, beautiful, at Rome, where she was born, 
And brought her to Arezzo, where they lived 
Unhappy lives, whatever curse the cause,— 
This husband, taking four accomplices, 
Followed this wife to Rome, where she was fléd 
From their Arezzo to find peace again, 
In convoy, eight months earlier, of a priest, 
Aretine also, of still nobler birth, 
Giuseppe Caponsacchi,—and caught her there 
Quiet in a villa on a Christmas night, 
With only Pietro and Violante by, 
Both her putative parents ; killed the three, 
Aged, they, seventy each, and she, seventeen, 
And, two weeks since, the mother of his b 
First born and heir to what the style was worth 
O’ the Guido who determined, dared and did 
This deed just as he purposed point Lag 
Then, bent upon escape, but hotly pres 
And captured with his co-mates that same 
He, brought to trial, stood on this defence 
Injury to his honour caused the act; _ 
That since his wife was false (as manifest 
By flight from home in such companionship) ; 
Death, punishment deserved of the false wife 
And faithless parents who abetted her 
I’ the flight aforesaid, wronged nor God nor mal. 
‘Nor false she, nor yet faithless they,’ replied 
The accuser; ‘eleeked and this murder 
T oe t lia, loyal too the pair 
‘ True was Pompilia, loyal too the i . 
‘ Out of the man’s own heart, this monster curled 
‘ This crime coiled with connivancy at crime, wi 
‘His victim’s breast, he tells you, hatched 
reared ; \" 
‘ Uncoil we and stretch stark the worm of hell 
A month the trial swayed this way and that 
Ere judgment settled down on Guido’s guilt; 
Then was the Pope, that good Twelfth 
Appealed to: who well weighed what went before 
Affirmed the guilt and gave the guilty doom. 
How marvellously this story is treated over 
over again from every conceivable point of vie" 
can be gauged only by reference to the pow 
itself. The version given by the criminal 
sitting before his judge, is a peycb 
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that ever-present pain under the shoulder 


« Pompilia was no pigeon, Venus’ pet, — 
That shuffled from between her pressing paps 
To sit on my rough shoulder—but a hawk, 
T bought at a hawk’s price and carried home 
To do hawk’s service—at the Rotunda, say, 
Where, six 0’ the callow nestlings in a row, 
You pick and choose and pay the price for such. 
Lhave paid my pound, await my penny’s worth, 
So, hoodwink, starve, and properly train my bird, 
And should she prove a laggard,—twist her neck ! 
Did [not pay my name and style, my hope 
And trust, my all? Through spending these amiss 
[am here! 'Tis searee the gravity of the Court 
Will blame me that I never piped a tune, 
Treated my faleon-gentle like my finch .... 
If I was over-harsh—the worse i’ the wife 
Who did not win from harshness as she ought, 
Wanted the patience and persuasion, lore 
Of love, should cure me and console herself. 
Put case that I mishandle, flurry or fright 
My hawk through clumsiness in eager 
Twitch out five pens where plucking one might 

serve— 

What, shall she bite and claw to mend the case ? 
And if you find I pluck five more for that, 
Shall you weep ‘ How he roughs the turtle there?” 


But thie proud and cruel mood disappears as 
be proceeds, and he takes the high ground of 
immunity as the dispenser of Divine justice :— 

“J stand acquitted, actually or virtually, 

By every intermediate kind of court 

That takes account of right or wrong in man, 

Each unit in the series that begins 

With God’s throne, ends with the tribunal here. 

God breathes, not speaks: His verdicts, felt not 

heard, 

Passed on successively to each court I call 

Man’s conscience, custom, manners, all that make 

More and more effort to promulgate, mark 

God’s verdict in determinable words ; 

Till last come human jurists, solidify 

Fluid result; what’s fixable lies forged, 

Statute,—the residue escapes in fume, 

Yet hangs aloft a cloud, as _—— 

To the finer sense as word the legist welds.” 

What a contrast to this occult philosophical 
train of thought is the vein of exquisite tender: 
ness which the poet addresses his dead wife at the 
end of the first volume :—~ 
“Q lyric Love, half angel and half bird, 

And all a wonder and a wild desire,— 

Boldest of hearts that ever braved the sun, 

Took sanctuary within the holier blue, 

And sung a kindred song out to his face— 

Yet human at the red-ripe of the heart— 

When the first summons from the darkling earth 

Reached thee amid thy chambers, blanched their 


blue 

And bared them of their glory—to drop down 
In toil for man, to suffer and to die— 
This is the same voice: can thy soul know change? 
Hail, then, and hearken from thy realms of help ! 
Never ~~ I commence my song, my due— 
To God who best taught song by gift of thee, 
Except with bent head and beseeching hand, 
That still despite the distance and the dark. 
What was again may be ; some interchange 
Of grace, some splendour once thy very thought, 
Some benediction, anciently thy smile : 
—Never conclude, but raising hand and head 
Thithér, where eyes that cannot reach, yet yearn 
For all hope, all sustainment, all reward, 
Their utmost up and on,—so blessing back 

those thy realms of help, that heaven thy home, 
Some i eo whieh, I judge, thy face makes 
proud, 
Some wanness where, I think, thy foot may fall!” 
Music so infinitely tender and tearful as this fills 
the eyes with emotion, and leaves no room for 
witical thought, Reaching this point the reader 
can bat reverently close the book and muse upon 
tte high and noble nature of that poet-wife, 
whose memory evokes these strains of yearning 
wad passion, of devotion and regret. 


=—_—_ 
[Booser & Co.} 
Mandel’s Syatem of Music. 'Lo be completed in five 
ee Part II, Practical Hints, 
4 “ pe not seen the first part of this work, and 
oF course impossible to judge of the scope or 
"tention of the whole from the single part (the 
maa now before us, Certainly this part contains 
that is very valuable to the student, and par- 
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ments and scoring for them, which does not 
exist in so ready a form elsewhere. The author 
too is doubtless well informed on the sub- 
jects of which he treats, though on a cursory 
glance there seems to be a want of method 
in his arrangement, and of perspicuity in his ex- 
planations. It is odd, too, that the tyro should be 
learning his notes and the conductor be taught how 
to beat time within a few pages of each other. We 
are sorry to find directions given to learn the C clef 
by “perceiving that the O of the alto clef is one 
note lower than the C of the treble clef, and the C 
of the tenor clef exactly one note higher than the 
said C of the treble clef.’ It is far better, instead 
of this empirical direction, to refer the student to 
the stave of eleven lines, and show that the clefs 
are merely used to indicate which five lines of the 
large stave are taken to suit the requirements of 
each voice. But though there may be occasionally 
blemishes of this kind, the work is doubtless of 
great merit, and may prove of great service. 





{R. Cocks & Co.]} 
“Ignis Fatuus.” Grande Etude de Perfection. 

Composé pour le piano par F. V. Kornarzx1. 

The first page of this Etude contains a notifi- 
cation that the pedal is not to be used throughout 
the whole piece ; a portentous warning to slovenly 
players. It is indeed a very good study for accuracy 
and delicacy of fingering combined with the 
rapidity enjoined by the movement—molto presto, 
It is written in 2-4 time, and generally the bass 
consists of quavers marcato, with a triplet semi- 
quaver accompaniment for the right hand. Pro- 
perly played it makes a good show-piece, and not 
too long. 





“ The Belfry quaint and olden.” Song. Poetry by 
Beatrice Grey. Music by W. T. Wrianrton. 
A pleasing though rather dismal ditty in D, 12-8 
time, with a compass of ten notes, C sharp to E. 





“Tunes of our Streets.” Serio-comic Fantasia, 
introducing, &c., &c. By Gzonce Forsrs. 
Half-a-dozen popular airs strung together with 

more care than they are worth. For our own part, 
when such tunes get into the streets we consider it 
would be as well to leave them there. But as we 
have now not only comic singers but comie piano- 
forte players in our drawing-rooms, the above piece 
may possibly supply a want. 








(Cramer & Co. LimiTED.]} 

“The Tinkling of the Bell.” Written by E. L. 
Brancuarp. Composed by W. ©. Levey. 

A lively little song in 8-4 time, key C, the melody 
ranging from C to E, with a sparkling bell accom- 
paniment. It is always well received, and will 
become even more popular than it is at present. 

‘* Puss in Bootes Quadrille.” On Nursery Rhymes. 
Played at the Theatre Royal, Drury Lane. Ar- 
ranged by W. C. Levey. 

The nursery thymes which Mr. Levey so success- 
fully strung together for the Drury Lane pantomime 
are here arranged for the piano as a set of quadrilles. 
They dance well, and will be particularly weleome 
to young children, while far from wnacceptable to 
those of a larger growth. 





(W. Czerny.} 

“Concerto for the Pianoforte and Violoncello or 
Fagott.”” Composed by Sexrmar Kaniennera. 
The bold opening of the concerto rivets attention 

at once, and this is never suffered to flag throughout 

the whole. Both instruments are well written for, 
and the effects flow naturally, and without labour. 

This is pre-éminently a healthy composition, and at 

the same time is unpretentious and not too long. 





(Hutontnes & Romen.] 
“At the Gate.” Sacred Song. Composed by Kate 
Lucy Warp. 
There is little of the sacred song about this eom- 





position, and, as the old iugtruction books suy, 


many of the phrases are ‘“ melodially bad.” With 
a little alteration, however, the song might pass 
among the average ballad-music of the day, 





[Novetto, Ewer, & Co.] 

“ Stars of the Summer Night.” Serenade. Words 
by Loneretitow. Composed by Mapame Oswa.p, 
There is little to call for remark in this serenade, 
a pretty but commonplace melody in A flat, with 
arpeggio accompaniment. ‘The verses, however, 
are very fairly and closely rendered into German, 
the translation being printed with the English 
words under the notes. 








A very interesting and excellent concert was 
given on Monday evening, the 11th inst., in the 
Infant Schoolroom, Hendon, in aid of the funds of 
the National Schools. ‘lhe concert was entirely 
organised by Mrs. Hancock, of Hendon Hall, who, 
with the aid of her own family and a few 
friends of the neighbourhood, produced a most 
successful entertainment—both musically and 
financially. The following was the program :— 
Pianoforte duet, overture to “ Figaro” (Mozart), 
Miss Hancock and Mr. C. F. Hancock, jun. ; Part- 
song, “Dawn of Day” (S. Reay), the whole of 
the performers; Duet, ‘‘ Se m’ami ancor” (Verdi), 
Miss Butterworth and Mr. Mortimer Hancock ; 
Pianoforte solo, “‘Le Chant des Naiades”’ (E. 
Ascher), Miss Hancock; Song, ‘‘Molly Bawn” 
(Lover), Mr. J. C. Bromehead; Pianoforte fantasia, 
“ Luerezia Borgia” (Oesten), Miss Nicoll; Duet, 
“ Love and War” (Cooke), Rev. F. Thorne, M.A., 
and Mr. E. A. Tietkins; Song, ‘The lover and 
the bird” (Guglielmo), Miss Butterworth ; Song, 
‘‘Come into the garden, Maud” (Balfe), Mr. 
E. A. Tietkins; Buffo song, “What I've seen 
when I've been dreaming,” Mr. M. Hancock, 
Part II :—Part-song, ‘‘May Day,’’ (Muller), the 
whole of the performers; Song, “ Let us speak of 
& man as we find him,” Mr. C. F. Hancock; 
Pianoforte duet, “Sonata in D” (Beethoven), 
Miss Hancock and Miss Constance Hancock ; 
Song (Verdi), W. Balladur, Esq. ; Pianoforte solo, 
‘Harmonious Blacksmith” (Handel), Mr. C. F. 
Hancock, jun.; Duet, ‘Oh, wert thou in the cold 
blast,” the Misses Butterworth; Song, “The 
broken sixpence” (Claribel), Miss Hancock ; 
Vocal duet, “ Sul Campo della Gloria,” Mr. J, C, 
Bromehead, Mr. E. A. Motkine, Pianoforte Solo, 
“Rule Britannia” (W. Kuhe), Miss Hancock; 
Buffo song, “ Fifty years ago,” Mr. M. Hancock, 
Mr.J.C. Bromhead was encored in ‘‘ Molly Bawn,” 
and substituted “The Old Bachelor; the last 
verse of “ Lové and War” was repeated in obe- 
dience to an unanimous recall; Miss Butterworth 
gave “I cannot sing the old songs,” and Mr. 
Tietkins ‘ Love’s Request,” on being en- 
cored, and the first part was brought to a 
conclusion by Mr. Mortimer Hancock singing 
in capital style a second buffo song. In the 
second part, Mr. C. F. Hancock gave the ‘ Twin 
Brothers” on his recall; Mr. Balladur’s song 
was encored; as was Miss Hancock's ‘“ Broken 
Sixpence,” though the young lady sang a duet 
with Mr. Tietkins instead, and both the vocal 
duet and the pianoforte piece were redemanded. 
After Mr. Mortimer Hancock had sung ‘“ Walk- 
ing in the Zoo,” in obedience to his recall, 
“God save the Queen” concluded the concert. 
Miss Hancock’s pianoforte solos thay be particu- 
larly commended, and generally the performers 
acquitted themselves capitally. Miss Nicoll played 
exceedingly well, ‘The room was most tastefully 
decorated forthe occasion. The nett receipts 
produced £25 4s. 6d., which sum has been handed 
over to J. Campbell, Esq., by the Rev. F. Thorne, 
M.A., Hon. See. and Treasurer. 





Tuportaxt TrstimontaLs To Da. Lococn’s Putwoxic WAPRns 
From Mr. W. J. Cooper, Surgeon, Maidstone: ‘‘ Having heard 
your Wafers very highly spoken of by several persons who had 
taken them with decided benefit, I have recommended them in 
several cases of confirmed asthina, and thelr good effects have 
been truly astonishing. I now recomtnend them in all obstinate 
cases.” They give instant relief to asthma, consumption, coughs, 
and all disorders of the breath and lungs. To Singers and Public 
Speakers they are invaluable for clearing and strengthening the 
voice, and havé a pleasant taste. Price 1s. 141., 28. 9d. and 
4s. 6d. per box. Sold by all Chemists, 


Hottoway's Ointwent axp Pitts.—Covens, Inrtugnza.— 
The heap A gh git i of these medicaments render them well 
worthy of in all diseases of the lungs. In common colds 
and influenza, the Pills internally, and the Ointment rubbed ex- 
ternally, are exceedingly efficacious, When influenza {+ epidemic 
this treatment is ensiest, safest, and surat. Holloway's Pills 


and Ointment purify the blo d, remove al] obstructions to its 
free circulation through the longs, relieve the overgorged alr 
tubes and render respi atin free, without reducing the strength, 

furh are the 





irritating ed ptm or depressing the spirits, 

ready nieane of kaving suffering when afflicted with colle, coughe, 

bronchitis, and other ehest complaints, by whith so weny ang 
fal fa tinea, 


geriously apd per mapently afitic 
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5 india MAGAZINE: 
AN ILLUSTRATED MONTHLY 
rREC j oN I HILLING. 
( by EDMUND YATES 
\ TABLE FOR NIGHTMARES. 
l lhe CHRISTMAS N rof TINSLEYS' MAGAZINE. 
Beautilally | tel Price ONE SHILLING 
I NPLORATIONS of the HIGHLANDS 
d the BRAZIL: with a Full Description of the Gold and 
Diamond Mir Aleo, Canoeing down Fifteen Handred 
Mil { it River Sao Francisco, from Sabara to the Sea, 
Ry Capt. BR. F. BURTON, F R.GS, &e 
+ GREAT UNWASHED. In 1 vol. 
uniform with “Some Habits and Customs of the Work- 


Nea IN DEFENCE OF WOMEN. 

dj iy i. er, Svo. cloth, gilt. 

pt SENATORS. By J. EWING 
) RITCHIE. 111 vol. : 
MERICAN PHOTOGRAPHS. By an 

[ AMERICAN. In 1 vol. 


The Second Edition of 
ee MOONSTONE. 


COLLINS 


By WILKIE 
Author of The Woman in White.” 3 vols. 
PARISH. 


LL.D, 


dy 


MacDONALD, Author of “ Robert 


8 vola 


Mmviik SEABOARD 

GhORGE 

Falconer,” & 

MYUE OCCUPATIONS of a RETIRED 
Litt By EDWARD GARRETT. 8 vols. 

ATE LLIE’S MEMORIES. 

5 | NOUCHETTE CAREY 

| HOUSE OF 

[ CASHEL HOEY. 

ee TIME’S FOOL. By MORLEY 
FARROW. Author of “Giant Despair.” 


3 vols 


By ROSA 
A Novel, in 3 vola. 
CARDS. By Mrs. 


A Novel, in 3 vols 


BURIED ALONE: « Novel. In 1 
vol. 


\ AD: a Novel. By G. MANVILLE 
a FENN, Author of ‘ Bent, not Broken,” &c. In 8 vols, 
MLE DOCTOR OF BEAUWEIR. By 

WILLIAM GILBERT, Author of ‘“ Shirley Hall 


” vols 


Asylum,” &« In 
i INSLEY BROTHERS, 
;. Is, CATHERINE STREET, STRAND, 


and THE * AUSTRALASIAN” 

NEWSPAPERS, 

Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 


oe “ARGUS” 


LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinyon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, a8 well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “AUSTRALASIAN” Office, 


26, CORNUILL., 


NOW READY, 
PRICE ONE SHILLING EACH, 
lree by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 


COMPOSED BY MOZART. 
No. III., MARITANA, 
BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


COMPOSED 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 
Per Year 
» 4-Year 
», Quarter .. 


17s. 4d. 

8s. 8d. 

4s, 4d. 
Payable in advance. 

*,* Carques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or J, SWIFT, 55, Kixc-stagat, Reoent-strert, W. 
Orrices: 65, Kina Street, Reagent Street, W. 
AND 
59, Firet STREET, 

PROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





L. B.—Too personal, and not warranted by fact. 
CARACALLA.—Messrs. R. Cocks and Co. are the publishers. 
L.C, (Huddersfield). —We cannot recommend any particular 
singing-master. 
AmaTEevR.—No; the eminent baritone does not sing “O rud- 
dier than the cherry” as written. He ends an octave higher. 


Che Orchestra. 
A WEEKLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY, 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, JANUARY 23, 1869. 





“ Marie Antoinette” 
cess’s. 


is underlined at the Prin- 





A new American drama is announced, entitled 
“ The Dutch Fenian.” 





Mr. Miranda and Mr. Harper have beon 
giving capital concerts at Cape ‘T'own. 





Wachtel has received the order of the White 
Hawk from the Grand Duke of Weimar. 

‘‘ Ours” was to be produced for the first time 
in Melbourne according to latest advices. 





It is stated that Mr. Alex. Henderson has mar- 
ried Miss Lydia ‘Thompson in New York. 





We regret to state that Miss Nelly Moore con- 
tinues in a very precarious state of health. 

The opera at Munich is at present playing Gluck’s 
“ Tphigénie,” arranged by Wagner. Gluck rehabili- 
tated by Wagner ! 








There is a rumour that the tenor singer Nicolini, 
who has been so successful at the Italiens, is en- 
gaged for the next operatic season at Covent 
Garden. 





An insurance company have just bought for 
2,200f. the metre, part of the ground opposite the 
Bourse, on which the old Vaudeville stands, and 
the future building which is to occupy its site is 
already let. A club is to be established there. 





Mr. Ffoulkes’ pamphlet ‘‘ The Church’s Creed 
or the Crown’s Creed,” of which we gave a short 
notice in a recent number, has been placed on the 
Index Expurgatorius. Five thousand copies of 
the pamphlet were sold within five weeks of its 
publication, 


—_ 
Mdme. Rudersdorff is engaged to Bing in the 
“ Elijah,’ which will be performed at Berlin in 
commemoration of the anniversary of Mendes. 
sohn’s death on the 14th of next November, 





We observe that Mr. J. C. Cowper i8 specially 
engaged to play the leading part in Mr, Watts 
Phillips's (mew drama, in preparation for immo, 
diate production at the Theatre Royal, Holborn, 





The New Orleans Crescent describes a terrible 
“sneeze” of some one at the Academy of Music 
in that city, which so frightened the audiency 
that numbers left for fear it would be repeated, 





The first public reading from his own works by 
Mr. R. Buchanan, the poet, will be given in th 
Hanover Square Rooms on Monday, the 25th ingt, 
The program includes some of the finest and mos 
humorous of his pieces. 





Antoine Rubinstein’s visit to St. Petersburg 
has been a source of delight to the musical 
Russian families of that city. He has given two 
concerts, and the receipts of each were not leg 
than four hundred pounds. 





It is confidently expected that Her Majesty's 
Theatre will open in May next, as promised, Al] 
the fittings and furniture are in a very forward 
state. Where then is the united opera to be held 
—here or at Covent Garden ? 





M. Busnach has been condemned to pay 5,00 
francs damages to the director of the theatre of 
Havre, in consequence of the refusal of the noto. 
rious Thérésa to fufil engagements into which, 
calculating upon her aid, he had entered, 





We are told that the expense of lowering the 
great organ of Liverpool to an interval less than 
that of half a tone will amount to more than a 
thousand pounds. By removing the pipes and 
making the diapason a half-note lower the cost 
will exceed two hundred pounds. 





A few energetic members of the Civil Service 
have set up a ‘Civil Service Dramatic Club,” 
intending to cultivate the dramatic talents latent 
in the body, and, while promoting amusement, to 
be useful to society by devoting the proceeds of 
their performances to charitable purposes. Ad. 
mission to the club will, we understand, be by 
ballot. 





Herr Formes, the famous basso, who has #9 
long been familiar to the English public in operas 
and oratorios, is about to abandon opera and ora- 
torio for the stage, pure and simple~-that isto 
say, he intends to give up singing for elocation. 
He makes his first appearance in Liverpool in the 
character of Shylock, at the Theatre Royal, on the 
20th of March next. 

We commend to the notice of church musicians 
of the old school the following epitaph in a Susser 
churchyard:—* Richard Basset, the old clerk of 
this parish, who had continued the office of clerk 
and sexton for the space of forty-three years, 
whose melody was warbled forth as if he 
been thumped on the back with a stone] wi 
buried on the 20th September, 1866.” 





Mrs. Scott-Siddons has made an unfavourable 
début at Philadelphia. Her agent advertised for 
fifty people at six dollars a head for a certain pu 
pose not named, An immense number of appli- 
cants came, when the announcement was 
that they were wanted to purchase tickets for the 
best seats. The hoax caused much indignation, 
from the effects of which Mrs, Scot 
suffered. 


No less than four dramas by the popular os 
Mr. Watts Phillips, will be produced within s o 
weeks. The first will probably be played # 
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Queen's, at which house it is now in ochaieeli | 
4 second will be brought out at the Holborn. So 
coon as the run of “ Monte Cristo” is over at the 
Adelphi “ The Dead Heart” will be revived. Fol- 
lowing this will come a new and original drama 
entitled “ Marlborough,” the principal part in 
which has been written expressly for Mr. Webster. 





«4 Sea of Ice,” in which play Mdme. Celeste, 
Mr. Charles Selby, Mrs. Keeley, and Mr. Webster 
performed some years ago at the old Adelphi, is 
to be brought out at the Olympic. In the course 
of the month, therefore, ‘‘ The Yellow Passport,” 
ghich has done good duty, will be cancelled to | 
make room for the “Sea of Ice,” in which Mr. H. | 
Wigan, Mr. Neville, and Miss Furtado will sup- 
port the principal characters. 





At the Duke of Edinburgh Theatre, Melbourne, 
Offenbach has been produced in the form of an 
adaptation entitled “ The Wrong Side of the Door.’’ | 
The plot is very wild: a young man flying from 
his duns, comes down the chimney right into the 
poudoir of the wife of a sheriff's officer. There he 
js found, and the circumstances are compromising 
until he agrees to marry the intimate friend of 
the bailiff’s wife. The music is lively and nicely 


sung. 








Baron von Wolzogen, the intendant of the Court 
Theatre at Schwerin, has published his intention 
of celebrating Mozart’s birthday (January 17th) 
by a representation of “ Don Juan,” to which he 
bas invited the managers and directors of all the 
theatres in Germany. His object is to introduce 
a thorough reform in the manner in which this 
piece has hitherto been placed on the boards, 
both as regards correctness of the text, arrange- 
ment of the music, and the scenery. 





The inauguration of the Theatre of the Viceroy 
of Egypt at Cairo (a building run up in less than 
three months), has just taken place with the repre- 
sentation of the “ Belle Héléne.” His Excellency 
was prevented from being present by a slight indis- 
position. Mohamed Tawfik Pacha, the heir 
apparent, attended by the other personages of 
the court, were, however, among the spectators. 
The house was crowded in every part, Government 
functionaries and the diplomatic community 
being fully represented. The attendance of 
ladies, in elegant toilette,was also numerous. 





Mr. P. S. Gilmore, band-leader of Boston, is 
deep in the preparation of a monster vocal and 
instrumental concert that shall eclipse all the 
former efforts of the world in a musical way. It 
is to take place on Boston Common, in June next, 
and will consist of an orchestra of one thousand 
instruments, the choruses to be given by ten 
thousand selected vocalists from all parts of the 
country. The choruses are to be supported by the 
basso of artillery, discharged by electricity. Mr. 
Gilmore has already secured 1,500 subscribers at 
100 dollars each, and is busy in securing members 
of the orchestra and chorus. 





In 1601 there were spoken at the old Globe 
Theatre, in London, the following lines, which 
‘curred in an epilogue delivered by Richard 
Burbage — 


“A Scot our King? The limping state 
That day must need a crutch. 

What next? In time a Scot will prate 
As Primate of our Church | 


When such shall be, why then you'll see 
That day it will be found 

The Saxon down, through London town, 
Shall burrow under ground !” 


The prophecy has been fulfilled; Dr. Tait, a Scotch- 

tat, is Archbishop of Canterbury; and we have 

the Metropolitan Railway, in which the Saxon 
¢s first, second, and third class tickets. 





The late fire at Mesers, Brockbanks, the piano- 
‘rte manufacturers, has fallen heavily upon the 


= és, who have not only been thrown out of 








by the calamity, but have been deprived by 


it of the whole of their valuable tools. With a 
view of assisting a large number of deserving 
workmen, a body of gentlemen have formed them- 
selves into a committee for the purpose of organ- 
nising a concert, the proceeds of which will be 
devoted to replacing the men’s tools. The 
authorities of St. Pancras have granted the 
gratuitous use of their vestry-hall, King’s-road, 
for a concert on Monday evening, and considerable 
success has up to the present attended the exer- 
tions of the committee. 





Seventy-five years have elapsed since Baddeley, 
the comedian, left funds for cake and wine to be 
partaken of on Twelfth Night by the Drury Lane 
company, ‘‘in the Great Green Room, for ever.” 
The anniversary was duly honoured this year, 
when Mr. Chatterton supplemented an additional 
cake and other good cheer. Mr. W. Bennet, the 
trustee of the fund, no longer gave ‘‘ The memory 
of David Garrick,” but the proper and original 
toast, ‘The memory of Robert Baddeley.” This 
actor was the last who used to go down to the 
theatre in his uniform of scarlet and gold, worn 
by the patented players as ‘Gentlemen of their 
Majesties’ Household.” 





The press are beginning to use Mr. Boosey very 
badly. Here is a cruel paragraph in last week’s 
Atheneum :— 

“The so-called London Ballad Concerts have 

been resumed, and St. James’s Hall is in conse- 
quence thronged every Wednesday. A few old 
songs are given, but the bulk of the program is 
made up of the ballads in the sale of which the 
singers have, or may fairly be supposed to have, 
a direct personal interest. So soon as Art is 
degraded into a trade, it ceases to be a subject for 
critical notice.” 
Perhaps we shall have Mr. Boosey writing wrath" 
fully about this notice likewise. After all, though, 
he may console himself with what has been: he 
has enjoyed his royalty system for a long time. 
If a strong tide of condemnation now sets in 
against these worthless ballads (as seems ex- 
tremely likely), it at least took the press a long 
time to discover their worthlessness. 

A case occurred on Boxing-night in New York 
which might have made a sudden and tumultuous 
demand on facilities of theatrical egress. The 
Olympic Theatre in that city is served by a gas 
main laid under the Broadway. This burst, and 
the gas made its way into the vaults of the 
theatre. A workman, going down to ascertain 
what was wrong, created an explosion at once 
with his light. When it subsided numerous jets 
of fire at every crevice through which the escaped 
gas could force its way into the Olympic vaults 
displayed themselves. There was no arresting 
them without alarming tke audience assembled 
overhead. The best course was to let the burning 
go on and watch it. This course was resolved 
upon, and workmen watched below, until the fire 
burnt itself out. 

Mr. Ellison has given his decision in a case in 
which Mr. Dryden summoned Mr. Bishop, of the 
Luxembourg ‘Hall, Hackney, for having suffered 
to be acted in his hall ‘‘ Miriam’s Crime,” the said 
hall not being licensed.—Mr. Ellison said ‘“ This 
is a summons taken out under the 6th and 7th 
Vic., cap. 68, sec. 11, charging the defendant with 
having allowed money to be taken as hire for the 
representation of a stage play. I am of opinion 
that the case has not been carried far enough, as 
under the 11th section of the Act, if the defendant 
had for hire allowed this stage play to be acted 
he would be amenable, but there is no evidence 
given to prove that he was present at the time 
of letting or at the representation, and the 
evidence of the son of the defendant seems to me 
to’ be merely hearsay evidence, and therefore the 
summons must be dismissed.” 

The Pall Mall Gazette is surely hypercritical in 
satirising Mr, Byron for representing, in “ Cyril's 


Success,” a club-scene wherein the members do 
not obtrusively pay for the refreshments served 
to them by waiters. All club-men, the Pall Mall 
is anxious to inform the world, pay the moment 
their demands are supplied. We were not aware 
that the rule was universal; in fact we know of 
very many instances to the contrary. But even 
if it be, is there any need to make a solemn note 
of the dramatic omission? As well complain that 
theatrical supers do not go through the form of 
paying in actual coin of the realm. This criticism 
is of the finicking sort; but some people when 
they happen to have got into a club are des- 
perately anxious to impress their neighbours with 
their knowledge of such exalted companionship. 
The regular club-goer sees nothing unusual in 
his society, and certainly nothing to make a 
note about. 





A solo cantata of some pretension by Sig. Ran- 
degger has been produced at Leipsic with very 
gratifying results. This scena, which is written 
for soprano and orchestra on the subject of Medea 
and forms a soliloquy full of passionate outpour- 
ings of scorn for Glauca and mingled love and 
hate towards Jason, was sung by Madame Ru- 
dersdorff at the Gewandhaus, and the work 
and its execution produced a capital effect. 
The music was warmly commended by such 
authorities as the veteran Ferdinand David, Carl 
Reinecke, the composer of ‘‘ Kinig Manfred,” and 
Taubert. The compliment of production at the 
Gewandhaus is no empty compliment towards a 
musician resident in England; and this compli- 
ment has been accorded twice within a week, for 
six days before the production of ‘ Medea,” a 
Cradle song by Sig. Randegger was sung in Leip- 
sic with piano obbligato by Carl Reinecke, six 
violas, and as many violoncelli. The same song 
was also sung by Mdme. Rudersdorff on the 14th, 
as well as “I Naviganti,” at a Court concert in 
Berlin. 

An interview whick Mdme. Rudersdorff had 
with the Crown Prince and Princess of Prussia 
during her recent engagement in Berlin throws 
some amusing light on the inner Court life. 
During a téte-4-téte with the Crown Princess, her 
Royal Highness begged the artist to sing some- 
thing in English, something to recall the old 
country. Mdme. Rudersdorff complied, giving 
“My mother bids me bind my hair,” and other 
songs. The Royal children were then introduced, 
and a romp ensued, in the midst of which the 
Crown Prince walked in. Mdme. Rudersdorff, 
who was on her knees with the children, vainly 
attempted to make an obeisance, but the Prince 
begged her not to discompose herself; and a 
homely chat ensued. Asking her what she in- 
tended to sing at the forthcoming Court Concert, 
the Crown Prince added, “ Nothing extensive, I 
hope; Majesty can’t stand good music—prefers 
street-songs.” “Oh Fritz,’ remonstrated our 
Princess Royal, “it’s not so bad as that.” 
“Fritz,” it seems, is the Prince’s nom de famille, 
and he in turn calls his wife Golden Heart 
(Goldnes Herz.) 





The revision of the laws that govern the little 
republic of the ThéAtre Francais were finished on 
Tuesday. The commission has done its work well 
and rapidly, and recommended many important 
reforms favourable alike to authors and actors. 
The proposal, however, to introduce dramatic 
critics and authors into the committee has been 
rejected, principally through the influence of MM, 
de Saint Georges and Emile Augier. ‘ You will 
find no judges to judge,” said Emile Augier; “ and 
no authors will consent to read their plays before 
such a committee. Young authors will call their 
judges old women, and the old ones will not care 
to ask the votes of men who in many cases have 
less talent than themselves. As for me, I shall 
send nothing more to the Thédtre Frangais if the 
committee is to be composed of literary men.” 





The fear of being deprived of Emile Augier’s 
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comedies was enough to make the bravest tremble. 
One of the principal reforms is that, where the 
manuscripts have been submitted to a reader, he 
is to report on them to the committee, which must 
assemble once a month. Thus a young author 
will no longer be at the mercy of one man, and 
true talent will necessarily meet with more just 
appreciation. ‘The members of the committee 
are to be chosen every year, six by the Minister 
and two by their comrades, from among the 
‘‘gociétaires” of the Comédie Frangais, Each 
member is to sign his vote. 





WHAT IS A KEY? 





Although we live in a fast age there is much 
time that people know not how to turn to account. 
With unemployed geniuses, with whom time 
hangs heavily, the rule of labour seems to be 
that of disputing fundamental principles. The 
Church is wrong, the State is wrong, science is 
not science, and art is a myth. In musical art 
the temple of Janus has never been closed, and 
the old battle fields re-echo the shouts of imagined 
victors and the protestations of unconvinced com- 
batants. 

The now prominent causes of fight are the 
questions of key and pitch. On the latter subject 
we shall have some observations to offer ona future 
occasion. The question of key has been generally 
discussed in connection with certain empirical 
assertions or so-called rules. But it is safer and 
better to trust to principles. Are all sounds in one 
key? If not, what is the limit, what the number, 
how many sounds are in a key? Of the sounds 
in a key bave they all equally the same power, or 
do some rule over others; and if so, what are the 
degrees of power, and the order of lgovernment ? 
Is the key sound monarch and sole potentate, 
andare all sounds in the key his subjects and 
obedient to his law? Do they all recognise his 
magic influence, and find no home but in his 
presence? In technical language, do the sounds 
in a key converge to the key sound by a law of 
nature or not? Is the power known as the to- 
nality of a key a fiction or otherwise? Every key 
has its own peculiar chain of sounds, and no two 
keys have the same. ‘Taking the now normal 
major key as a guide, we find that a sound is com- 
mon to a sequence of three keys, and then it 
disappears. For example, taking the three keys 
of C, G, and D, we find G in the key of C the out- 
side sound, F, C, G. In the key of G, it is the 
central sound, C, G, D. In the key of D, the 
G becomes first or generator, G, D, A. The 
point in agitation is the power of this sound G, 
whether as the outside, the central, or the prime 
or generating sound in these three different keys 
of C, G,and D. ‘There are those also argue that 
when central, that is tonic, to whatever link of the 
chain the ear is taken the ear will only be satisfied 
by a cadence upon the one governing tone. Given 
the key of C, formed by F, C, and G, strike the two 

outside sounds together (F G) both must fall into 
the tonic. In the key of G (C,G, D,) the two sounds 
C D must come to rest upon G. Move from the 
tonic G to C, the ear requires the complement, 
and the reply will be the tonic. Let the re- 
ciprocal intervene, the ear expects and demands 
the repose of the key sound. Take the outside 
sound in the series F, A, C, E, G, B, D; add 
to the D the first sound of the series F, the new 
minor third D F can only rest upon the tonic C. 
To the D, the outside term, add the two first sounds 
of the series F A, the minor chord D F A, or taking 
in another sound B D F A, these chords can only 
rest on the tonic C. The opponents to this theory 
deny that there is any law for this convergence to- 
wards rest, and maintain that the sense or feeling 
of a key in music arises simply from a repetition 
of sounds, and their appearance here and there as 
the first sounds in the bar. They either ignore 
or deny the law of relation (the results of propor- 
tion) or set aside the theory of generation as the 


and rhythmic pulsation they affirm to be the 
cause of the relations of a key. But give the 
ear the chord of C, repeat the chord of F as 
often as you will, strike in with the chord of G, 
and repeat this ad libitum, the ear demands 
the unit—the first sound, for it has measured 
every sound subsequently heard by thisoriginating 
sound. Let us suppose that the first chord heard 
is not the tonic, let it be the chord of G, the 
dominant. The instant F G, the two outside 
terms, are heard, whether together or not, the ear 
decides upon the central tone as the point of repose, 
and measures all other sounds from it as the 
unit. Stressis laid upon what is called accent, 
or the character of the sounds heard upon the 
first of the bar; but as we do not see bars nor 
hear bars, the effect of this pulsated or prominent 
tone is not in consequence of the bar, but in con- 
sequence of some law of harmonic succession. 
Put the wrong sounds on the first of the bar and 
there is no accent or increased power of vibration. 
Before laying down laws for accent it is necessary 
to settle what makes a pulsated sound, what is it 
that causes one sound to strike the ear with more 
force than othere. Is there no inherent force in 
a tonic chord? None in its generator, none in 
its fifth? If not, we are all in the dark and 
infinitely worse off than the old composers of the 
so-called dark ages. 


modes. Not a bit so. 
duced these serials exist now, and if musicians 


why anthems and chorals should not be made 
made an outside term, and also the first or gene- 
rating sound; the soni stabiles remain as they did 
of the law of harmonic progression. 


and ignorant age. But it is not so. 


music lives to this day. 








MR. ROBERTSON AT “SCHOOL” 
AT “HOME.” 





do not insinuate that for his last two plays Mr 


to the Parisian repertoire. 





regulator and conductor of harmony. Repetition 





It is said, if the theory of modern tonality 
be allowed, there is an end of the old church 
The forces that pro- 


will only learn their trade there is no reason 


in the key of D with no B flat, and that o¢ 
E with no F sharp. The tonic sound can be 


and the tetrachord can be made changeable as of 
old. These arrangements do not involve the 
upsetting of any force in nature nor any breach 


They have | jate wit as you do intrigue. 


their “ convergence” as certain and as sure as any | forged will is much the same on both sides the 
other mode or manner of using related sounds, 


and those who wrote in these venerable forms 
knew something more of cause and effect, the | know what the adapters will do. 
law of harmony, the urgency of succession, than 
to prate about repetition and—no, not bars, for 
they never used them. Their bars were mental 
acts, the result of logic in sounds, and so their 


The repeated successes of Mr. T. W. Robertson 
on the terrain of quiet compact comedy ought to 
turn the attention of our dramatists to a field which 
is after all more intrinsically French than what | everybody's experience, despite the daily papers: ¥# 
is commonly accepted as the French drama. We | cannot recall at this moment among our personal #- 


five acts, and only made tolerable by (to French | everybody's comprehension and ev re 
minds) charming dialogue. Therefore adapters | pathy; and round these he weaves & bg oo 
have had great difficulty in accommodating the| pestry of homely material, with some veyed 


=> 
diluted French drama to a British love for 
essences ; and, as we pointed out some time g0, 4 
process of condensation was generally pn 4 
To get a comedy they had to boil down a fiver 
drama, to get a farce they had to solidity & tWo-net 
comedy. The result often came out with a kind of 
extractum carnis flavour: the original ny 
might possibly be still there, but it was dry 
stuff too frequently. Now Mr. Robertson hag 
the necessity for this Liebig-like process, and thy, 
relieved the adapters of a painful nuisance, He iy 
destroying the British tsste for strong plots an 
powerful situations, and leading them to a simpler 
diet—weaning them from dramatic alcohol and an 
infusion of Braddon-cum-D’Ennery, and guiding theiy 
tastes to farinaceous plots flavoured with the milk ¢ 
humour. The adapters ought to be really obliged tg 
Mr. Robertson. But this is an insidious playwright: 
what he gives with one hand he takes away with 
another, as the adapters will infallibly find oy, 
His recipe is, Simplicity of intrigue, transparency of 
outline, relief from entanglements of all kinds ; by 
there must be humour of talk and scene and action, 
Now this is what the adapters cannot manage 4 
any price—at least not with Mr. Robertson's dey. 
terity. Mr. Boucicault alone tried it on a lay 
occasion, and made a dreadful mess of it, Hig 
comedy was a perpetual flash of firewotks whidh 
burnt up their own framework ; his dialogue was4 
burlesque, his stage business a pantomime. But 
Mr. Robertson knows better than to make his 
audience’s head ache with a string of conundrum 
and puns, or to disgust them with a display of 
practical tomfoolery. He asks for the simplest mu 
terials, and will keep the interest pleasantly stimt. 
lated without bothering the brains. Give hima 
milk-jug, and he will make more capital out of that 
than Mr. Boucicault does with a galvanic battery; 
so that if he removes from the adapters’ way thé 
requirements which insisted on a rare and intricas 
plot, he substitutes a diffioulty equally great if not 
greater, by creating a public exigency for capiti 
dialogue, which is not within the adapters’ resourets 


If the old| ot all, French plays, longo intervallo, have hitherts 
tones cannot be defended by the laws of relation 


and succession now recognised, they must be given 
up as bad and belonging simply to a barbarous 


served them ; but French plays will not do now 
The humour which pleases our neighbours is not ia 
our own British method at all. You cannot trans 
A card-sharper ora 


Channel, but a good saying is very different. If tht 
Robertsonian comedy becomes the rage, we do not 


On the whole Mr. Robertson has benefited, not 
only himself, but the cause of the drama in the 
field which he has cultivated, in such dramas 
 Sehool” and “ Home.” It is not a little reliel 
be able to turn from plays based upon the chronicles 
of the police-court or musty ledgers and records a 


AND | stock and scrip, to such fresh idyllic pictures of life 


as these present—a world whose inhabitants done 
normally lie and cheat, but have hopes and feat, 
successes and failures, every whit as interesting # 
hose of the mimic liars and cheaters. Forgers aud 
murderers are not, thank goodness, brought in 


. | quaintance a solitary Henry Dunbar or even Caplain 


Robertson has gone toa Gallic source; but we do| Hawksley. But Eccles, and John Chodd, and Ou 
say they are essentially French in manner and | Dorrison, andthe girlish figures that people “ Sehool, 
method. The paucity of plot is French; the unity|may be recognised upon every-one’s walks 

of scene, the confining of an act and in one case|as frequently as the Poor whom Dr. Watts wai 
a whole play to a particular “set,” is French. In| always meeting. And the naturalness of these plays 
fact, what comes across the Channel, is adapted by |is not achieved with the aid of that scenery sul 
our librettists, and goes under the name of a| mechanism which go to make what is called the 
Frenchified sort of play, is generally an exception | realistic drama. The author summons no section 
You might search a| railway train or unmanageable cab-horse which bes 
Paris book-stall for weeks together without coming | to be goaded on and off, and navigated #0 as not 0 
across such pieces as the originals of “ The Ticket |back into the orchestra. He asks only for sm 
of Leave Man" or “ Still Waters Run Deep,” or | actors and actresses with a fair supply of brains ¢ 
‘* Settling Day." These dramas of the comptoir are | few well-fitting dresses, a moderately atta 
rare; the comedies of still life innumerable. For | of canvas, and a little elegant furniture. With the 
one play with a well-shrouded plot, you would find | at hand, he will proceed to the simplest sources fot 
fifty with no particular plot at all—a mere sketchy | his ideas. He takes a verse from Tennyson ot # 
incident or episode expanded into three, four, or} fairy story as the leading notion, these being 


erybody's 7 








> i eae a: A, i i el i 


el om A on ee 


- Zaks oOo ee &- 


~<-~ wee oqgnsanesaws ss «= = 


-_ a oath 









Dares oe aeaseoo””"”~ 


ler 


cof 
1 to 


vith 
out, 
‘yo 


tion, 
6 at 


rhigh 
waa @ 


» his 


ay of 
ft ma: 
stimt. 
him 4 
it that 
attery; 
ay thé 
itricate 
t if not 


ritherte 
oO now, 
s not ia 
; trans 
er ora 
ides the 
tthe 
» do not 


ted, not 
, in the 





No. 278, Jan. 23, °69.| 


THE ORCHESTRA. 


283 








——— 

tural characterisation for colours. The result is 
natur and admirable. There was time when Mr. 
= wher seemed likely to be spoiled by the adu- 
Rot o of his friends; but from this danger he has 
oat rescued by one or two wholesome failures. 
—_ are the uses of adversity. These failures 
have taught him his legitimate strength by assigning 
his proper sphere ; and we await further excellence 
in this direction. ae 

The question of Mr. Robertson's originality has, 
however, received a blow through a letter which has 
appeared in the Times, stating that “ School” is 
identical with a German play which the writer saw 
performed in Hamburg and Cologne last year. In ‘ 
subsequent letter the same writer (“ Veritas ”’) gives 
the name of the play as “ Aschenbrédel.”* If this 
assertion be true, there must be an end to Mr. 
Robertson's eredit for literary truthfulness, since 
is great claim to praise has rested upon his sup- 
posed originality of invention. 








THE PITCH. 





To the Editor of The Orchestra. 

Siz,—Will you allow me to correct an error in 
my letter which appeared in your columns on the 
16th inst. The first paragraph of the letter, as it 
stands, implies that in my opinion there is no great 
difficulty in adapting the pitch to accommodate 
vocalists as well as instrumentalists; but the rest 
of my letter shows that I do not put forward so 
bold a proposition. The words “and in the 
means” should precede the word “‘ which” in the 
first paragraph. It will then be seen that the 
whole sentence is merely introductory ; that inter- 
est is shown in the question of pitch, and in the 
means which might be adopted to suit it to the 
requirements of all parties. 

The letter of Mr. Manns which appeared in the 
Orchestra of last Saturday suggests two things ; 
that the chief obstacle to an alteration of the 
pitch is the expense of adjusting wind instruments 
to the new pitch ; and that, in consequence of the 
frequent combination of bands and the change of 
individual members of bands, the alteration must 
be universal and contemporaneous in all the 
orchestras and bands in the country. As Mr. 
Manns courts inquiry, and the subject is one 
which will profit by investigation, I will venture 
to make a few observations on these points. 

First let me state plainly that I advocate a 
reduction of the pitch; and the arguments 
brought forward by Mr. Manns in favour of a 
reduction by a semitone are so strong that I con- 
sider a semitone to be the proper interval by 
which, in the first instance, a reduction should be 
made, If, after such a reduction, the pitch should 
again tend to rise, which is not improbable, it 
might be reduced in the same manner by another 
wmitone. In the end the result of such an 
operation would probably be that we should get a 
total reduction of about three-quarters of a tone. 

This would I think give us the best pitch; I feel 
that a whole tone would be too great a reduction. 
The ultimate pitch could be regulated by the time 
Vhich is allowed to elapse between the first and 
wecond reduction. 

Two successive reductions by semitones would 
wot I think be much more expensive than a single 
reduction by any other interval, and being spread 
wer a greater period of time the expense would 
be leas felt. 

One great obstacle to a change, in addition to 
the expense, will be a popular outcry. There is 
wdoubt that, if a competent committee were to 
‘commend that on a certain day the concert- 

piel should be lowered by a stated interval, and 
i this recommendation were to be adopted, there 
Yuld be an immediate outery that music had 
been dulled by the innovation; and if the outcry 
"we sufficiently strong managers would be com- 
to revert to the former state of things. 
teformers would then be in @ worse position 
are now; for a single defeat is more 
nous than continued inaction. 








popular outery, it would be well to educate the 
ear by a gradual reduction. I do not mean that 
the present pitch should be gradually lowered, 
that is impossible, but that the lower pitch should 
be gradually adopted. 

Mr. Manns apparently considers this course to 
be impracticable ; yet his letter contains a hint of 
the manner in which it may be effected. Mr. 
Manns points out an easy method of reducing the 
pitch of an organ. I fear, however, that few 
owners of organs would allow the alteration to be 
made in their instruments. An arrangement, 
however, might be made to tune new organs for 
churches to a reduced pitch. Organs are, almost 
without exception, the only instruments used in 
our churches, and therefore they might be tuned 
to any pitch without reference to concert-pitch. 
The possibility that organs in cathedrals and 
larger churches might be required for use in com- 
bination with other instruments should, perhaps, 


which it may be determined to reduce the concert- 


that the organs be tuned a little below the 
by contrast. 


change. 


as an accompaniment to the voice. 


substituted for levelling up. 


of the new pitch. 


a properly tuned instrument. 


of one ripieno violin for another. 


difficulty with which we have to cope. 


concert-pitch.—I am, sir, your obedient servant, 
18th Jan., 1869. 8. 0.8. 





To the Editor of The Orchestra. 
were apparently evoked by a letter from myself. 
interested in the matter will oblige me by re 


will read at the top “The Pitch.” 


myself and sift it. 





* Gorman for “ Ginderetia,” 





To obviate to some extent tho violence of this | 


be contemplated, and a new organ for such a 
building should be tuned to the exact pitch to 


pitch. But for small churches I would suggest 


intended concert pitch, and then the intended 
concert pitch when introduced will appear bright 
This is a step open at once to any 
organ-builder, and surely no person having the 
interest of the choir in view would oppose such a 


This measure may be supplemented by a mode- 
ration in the, tuning of pianofortes in private 
houses, which are mostly used by themselves or 
I do not 
mean, of course, that a pianoforte should be sud- 
denly reduced by a semitone or any other interval, 
but it nced not invariably be brought up to strict 
concert-pitch. A policy of levelling down may be 


Again: much would be effected if one of our 
orchestral societies would become the oxponents 


In saying this I know that I am contradicting 
what has been said by an experienced conductor. 
It would have the effect of compelling each mem- 
ber of the wind portion of the orchestra to be 
present in person or to provide a substitute with 
But the system of 
substitution prevails less among performers on 
wind instruments than among the strings; that 
one or two flutes or two clarionets should be absent 
is a far more serious thing than the substitution 


There will be difficulties in carrying out my 
suggestions; but, be it remembered, it is a great 


Before concluding I will mention that for two 
years I kept aviolin nearly three quarters of a 
tone below concert-pitch, and in that condition 
the quality of its tone was certainly richer than 
the tone I can obtain from the same violin at 


Sir,—As the communications from Mr. G. J. Lee 
I beg to respond. Those of your readers who are 


ferring to my letter, published Dec. 26th. They 
They will see 
that my object was to obtain investigation on 
that, not opposition of my principles of voice pro- 
duction. That I wished to induce any professional 
colleague or others to take up a suggestion from 
I purposely put this sug- 
gestion somewhat vague, as I have an objection 
to forcing any opinions I may hold upon the 
public, but prefer placing things in such a manner 
before your readers that their reason may draw 
its own conclusion irrespective of my own opinions. 
The question of musical pitch, as a thing to be 
decided by the pitch of the voice, is a novel one, 
and, if trye, opens to an investigator @ field of 


hitherto unexplored knowledge. All preliminary 
investigations are of necessity obscure. The few 
data on which this theory is based were, however, 
sufficient in themselves to show if it were possible 
for any professional teacher of singing to consider 
a subject the primary idea of which did not ori- 
ginate from himself. 

As Mr. G. J. Lee has digressed from the real 
point at issue in order to attack me, it neces- 
sitates a digression on my part. He considers 
my theories as obscure and illogical; I will en- 
deavour to make them less obscure. Lastly, I 
will apply the strict law of logic to my theory, 
and, as one good turn deserves another, we will 
test his own by the same law. 

The investigation of facts which exist, but the 
governing laws of which facts are obscure or 
unknown, is, I believe, conducted in the following 
manner :—“ By narrowly watching the times, cir- 
cumstances, and conditions under which a body 
presents certain pheromena we may ascertain the 
causes of those phenomena; and by a knowledge 
of the causes we may deduce the law or laws by 
which that body is governed. We more commonly 
endeavour to ascertain the laws of nature by 
experiments, in which we give activity to causes 
over which we have a positive control; and, from 
the results, deduce the laws by which they are 
governed.” In the case of the human voice in 
the living subject, permanent and unchanging 
laws can only be discovered by taking as a basia 
for consideration the perfection of nature in 
this as in other things. Contrast the difference 
between the medical and the musical professions ; 
that endeavours to understand nature, this to 
correct and improve her. As a consequence on 
the former way of considering the subject, I 
mean the perfection of nature, it follows that all 
faults in voice production are induced, and there- 
fore they can be removed. ‘This way of con- 
sidering the subject has also this advantage—it 
can be made to coincide with, instead of being 
antagonistical to, those observations which have 
been made on the dead instrument. 

Mr. G. J. Lee appears to me to have read the 
results of experiments made on the detached 
larynx, with pre-conceived opinions as to their 
fallacy, which may account for some errors into 
which he appears to have fallen. The observa. 
tions of those men who have made experiments 
on the larynx detached have several great 
arguments in their favour to obtain public 
credence. They have all beon conducted with 
an unbiassed mind, solely with the purpose of 
explaining nature, not correcting nor altering 
her. They have had this advantage, the ex- 
perimenters have not been influenced by any 
pecuniary gain which might accrue from their 
respective theories. Their theories have, for the 
most part, been unanimous. These experimenters 
have also had an equal capacity with singing 
masters to draw observations on the living voite, 
which observations would act as a check on 
those made on the detached larynx. Now con- 
sider for a moment those other experimenters 
—singing masters, such as Mr. Lee, myself, 
and others, we who get our living by teaching 
singing—is not this fact an influencing cause 
,|on our conclusions? Is it not natural for a 
man such as one of ourselves to be biased 
-| in favour of any pet theory he may hold? Does 
he not wish to prove himself right, aud has not - 
this desire a tendency to make him overlook little 
things which may materially affect his theory ? 
Will not such a man twist facts rather than bend 
himself? That this has been the case with the 
gentleman who has written against my suggestion 
of a possible solution of the question at issue is 
obvious from some of the following statements 
made by him. 

(1.) “Ferrein was so struck with what he 
conceived to be the analogy between the vibration 
of the vocal ligaments and that of strings, that he 
at once named the ligaments vocal cords, and 
endeavoured to account for voice in its entirety 


by an explanation of the action of these ligamentg 
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alone. From him the term vocal corde has been 
carried down to our own time, but the name is 
wrong, first in itself, from the fact that the 
ligaments, being flat and rectangular, bear no 
resemblance whatever to cords; and next, by 
implication, because the vocal organ not being a 
string instrument, the term vocal cords or vocal 
strings applied to it is calculated greatly to mis- 
lead as to its true nature.” This sentence 
epitomised stands thus: First, The term cords 
is wrong, because the vocal ligaments do not 
resemble strings. Secondly, The term strings ia 
wrong, because the vocal ligaments do not consti- 
tute astringed instrument. ‘To the first objection 
it may be remarked that the term cords, as applied 
to the human voice, is not intended to mean that 
which Mr. Lee supposes it to mean. Both Johnson 
and Walker give the meaning of this word as ‘a 
sinew,’ ‘arope.’ A sinew is a tendon or ligament; 
the vocal cords can scarcely be considered as 
tendons or ligaments in the strict acceptation of 
these words; so that the word as it stands is, 
perhaps, the best one that could be applied. This 
remark will apply to the second objection. All 
the experimenters whose results I have studied 
consider the voice as a reed, nota string instru- 
ment—reed and wind. Take away the reed and 
voice ceases; stop the blast, the same result 
follows. 

2.) Will Mr. Lee briefly explain the results 
‘* fraught with danger” of my statement. “ The 
voice can be raised by increased force of blast, 
and also tension of cords ; the best tone appears to 
be created when cords and wind synchronise.” 
If the voice cannot be raised by tension of cords 
it necessitates from Mr. Lee another explanation 
of the object nature has in supplying the muscles 
called crico-thyroidi. That the voice can be raised 
by force of blast alone, can be proved by the 
following practical experiment on the living voice. 
Let a person sustain a given note, intentionally of 
undeviating pitch nnd equal power, and let 
such person be blindfolded, it will be observed 
that on another person striking the inflated 
thorax of the singer, the note will momentarily 
raise itself; and this independent of any act of 
volition on the part of him who sings the 
note. ‘This ean be tried by a single person, 
but the object of suggesting two persons is to 
prevent any unanimity of action. It was my 
intention to suggest the application of the laryn- 
goscope, which will verify my statement respect- 
ing the vibration of the cords ; however, Dr. Kidd, 
who I believe is well up in that subject, has done 
#0 for me. 

(3.) “It is not sound alone, however, but the 
various modifications of it which result in the 
production of voice of different pitch.” Will Mr. 
Lee explain in what way does the modification of 
sound affect pitch of voice? By modification of 
sound I understand Mr. Lee to mean, the 
altering of power or of quality. 

(4.) Will Mr. Lee give the name of the ex- 
perimenter and also quote the passage which will 
support his statement—* The vocal ligaments were 
stretched to a certain length and made to vibrate 
with a current of air; they were then shortened to 
half that length, and sounded, and it was found 
that the last sound was as near the octave as the 
first, &c.” The part I particularly desire corrobo- 
rated I have put in italics. I am unacquainted 
with any muscles in the human larynx which 
would have the effect of shortening the cords. 

(5.) On what authority does Mr. Lee make the 
following: statement: “It must become apparent 
that those experimenters were only labouring to 
prove what had been commonly known for genera- 
tions past,” viz.: the law which governs the 
vibrations of strings. Mention what experimenter 
acknowledges this to have been his object. 
Qy. was not the object to discover if laws already 
known would not apply to an instrument the 
governing laws of which were not known ? 

(6.) Supposing all that Mr. Lee advances to 


informed us that ‘‘ the voice is not bound by any 
pitch.” 

Apologising for this long digression I beg to 
return to my original proposition, and, in order to 
make its logic plain, I will reduce my history to 
the simplest form of logic, a syllogism; thus re- 
duced it stands :— 

Pitch is an accepted arbitrary standard of sound 
by which all instruments are governed. The voice 
is an unchangeable instrument in its pitch. There- 
fore, the voice is the best instrument from which 
to decide a fixed standard of sound. 

Reduce Mr. Lee’s writing in the same manner 
and it stands thus :— 

Pitch is an accepted standard of sound by which 
all instruments are governed. The human voice 
is erroneously but usually treated as a string 
instrument. Therefore, “the voice is not bound 
by any pitch.” 

This is wild work indeed. 

As I do not wish to criticise any man under an 
anonymous signature, I beg to subscribe myself, 
yours truly, Cuares Lunn. 
Birmingham, Jan. 16th. 

P.S. However correct the proposed alteration of 
pitch may be, it is not right to execute Lynch law 
upon it; therefore it is but just that some pro- 
fessional man should be ‘retained for the 
defence.” 

> 


THE PITCH AND THE HUMAN VOICE. 





To the Editor of The Orchestra. 


Sin,—A theory so barren of ascertained facts to 
sustain it, and so much at variance with all logical 
deductions, as that of the string intrument theory, 
could not long satisfy the active and eager minds of 
men bent on inquiry, and determined to seek out 
the truth, even at the risk of running counter to 
preconceived notions and ideas. Consequently, a 
new school of theorists sprung up, headed by such 
magnificent names as those of Biot, Cagniard de la 
Tour, Miiller, Magendie, Malgaigne, and others, 
who boldly entered opposition to the string theorists 
and started a series of inquiries as to the analogy 
between the human vocal apparatus and reed 
instruments. This was not only a new and power- 
ful movement, but it was a step in the right 
direction ; for whereas the supporters of the string 
instrument theory pinned all their conclusions to 
their experiments on the larynx or sound-box, 
allowing to the other portions of the vocal structure 
only so much importance as influenced the round 
or open character and timbre or quality of the 
voice, the reed theorists pushed their investigations 
further, and ended by viewing the larynx as a part 
altogether subservient to the influences received from 
the pipe above and below it, and the length and short 
diameter of which modified voice into its different 
ranges andcharacter. These conclusions they were led 
to by observing, that during the production of sound, 
and the modifications of it which resulted in 
different tones of voice, the trachea or windpipe 
below, and the pharynx above, underwent consider- 
able changes in size and shape, which would not be 
at all necessary to the functions of an instrument 
constructed according to the string theory. They 
knew of course, from the first, that the human vocal 
instrument required a current of air for the produc- 
tion of sounds; and it now became evident to them 
that a modification of that current, by alteration in 
the shape and size of the tubes through which it 
passed, became necessary for the production of its 
different notes. They therefore, without hesitation, 
pronounced the vocal organ to be a wind instru- 
ment ; but either from the shape of the vocal liga- 
ments, or by a peculiar reedy quality of tone observ- 
able at times in low notes, they concluded voice to 
be the product of an instrument of the pipe and 
reed class. Now, though this theory is far more 
plausible, and has much more in keeping with the 
construction and physiology of the parts to support 
it than has the string theory, it is nevertheless open 
to objections that must unquestionably upset it. In 





be true, what has it todo with the question at 
issue, “the Pitch,” especially as he has previously 





the first place, the essential principle of the action 


————— 
periodic opening and closing of the orifice through 
which the stream of air passes. This can bg de. 
tinctly observed in any of the toy reed j 
sold to children, or in the movements of the ree cr 
flap-valve which boys cut in a stalk of hollow grass 
to make it sound, and by blowing through it from 
the stopped end, a reed sound will be 
To observe the manner in which the flap-valyg acts 
it will be necessary to place the open end of the 
stalk in the mouth and draw the air Vigorously 
through the valve. It will then be seen that sound 
is produced by the alternate but rapid opening ang 
closing of the valve by the little tongue : the same 
principle governs the action of all reed instruments. 
and if the vocal organ be a reed instrument it must 
be subject to the laws of reed instruments, and jt, 
ligaments act after the manner of reeded tongues— 
that is, instead of giving out sounds by vibrating 
like strings, they must do so by alternately coming 
together and separating, or opening and closing, 
after the fashion of the little flap-valve on the stalk 
pipe. This they distinctly do not. M. Savay 
found by experiment that air blown through the 
rima glottis produced sound, although its edges wer 
from one-sixth to one-fourth of an inch asunder ; ani 
with the aid of the laryngoscope five minutes obser. 
vation of these ligaments under action will serve to 
convince any one, caring to inquire, of the same 
result. This in itself would be sufficient to condemn 
the theory of the reed instrument as applied to the 
human voice, but other proofs as strong are not 
wanting, and perhaps the most convincing is the fact 
that with no reed instrument can the gradations of 
sound appreciable in the glide or slur of a semitone 
be produced. It is evident, therefore, that neither 
according to the string instrument theory, nor yet 
by the more plausible one of the pipe and reed, has 
the human voice been explained or its modifications 
accounted for. It remains therefore to seek in some 
other theory, more reconcilable with ascertained 
facts, fora solution of the question, and this we 
hope to find in the analogy between the human 
voice and wind instruments.—I am, sir, yor 
obedient servant, G. J. Laz. 
1, Hatch-street, Dublin, Jan. 19, 1869. 
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THE MUSICAL PITCH. 





To the Editor of The Orchestra. 
Sim,—As I think it is now generally admitted by 
the medical and musical profession that our orches- 
tral pitch must be lowered to the French diapason, 
it becomes a question as to how the necessary 
expenses of providing new instruments or utilising 
those now in use are to be met. Mr. Manns 
is a conductor of great popularity, and whatever 
project he sanctions is almost certain to meet with 
universal approval. What I would therefore suggest 
is this, viz., that two musical festivals should be 
given at the Crystal Palace under his direction, the 
one to consist of a sacred performance, the others 
miscellaneous concert of operatic music. The above 
scheme would, I think, appeal to the tastes of all 
classes of the community, and I have no doubt that 
our leading vocalists, both English and foreig 
would gladly co-operate in a matter which #0 nearly 
concerns themselves. As regards the voluntetr 
bands, I would also suggests that concerts should 
be given by them in their various neighbourhoods 
assisted by vocalists of repute; and as I consid 
that all persons who bring forward a proposition 
should also practically assist in carrying it out,! 
can only say, speaking for myself, that I should be 
happy to render my gratuitous vocal services, and 
use my influence in procuring other singers 
assist ; and I feel sure many professors would 
my example. Thus a fund would be raised 10 
defray the expenses incidental on the 
alterations of wood and brass instraments—I * 
main, sir, yours obediently, 
Stantey Maro, 
Professor of Sing2s 
116, Camberwell New Road, 8.E. 
[The world of music ought to be laid ao br 
and lasting obligation to Mr. Stanley Mayo for 
dictum as to what is ‘ generally admitted,” no les 





of reeds, as M. Sayart observes, consists in the 


than for the promise of his influential support —B>) 
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MORE FUSS ABOUT PITCH. 





To the Editor of The Orchestra. 

S1r,—Kindly let us know what was precisely the 
pitch in the time of Handel. I am told that it was 
even & few vibrations above the French diapason of 
the present day. As to the twaddle of newspapers 
about a whole tone, and half a tone, and extreme 
tones, recently raised, through the caprice of “ bril- 
ljant conductors,” it is nonsense. Does Mr. Santley, 
or Mame. Sainton, or Malle. Nillson, complain of 
the London pitch? If any alteration be desirable, 
let the pitch be lowered to the normal French 
diapason, and a subscription be got up by com- 
plainants to pay for new wind instruments, and 
expense of lowering the organs. sini teas 
ee eee 


PITCH. 





To the Editor of The Orchestra. 

Sirn,—When will the alteration of the instru- 
ments commence. How much will Mr. Manns 
allow me for unskrewing my banjo a jter of a tone. 
Will he pay for mouth-organs and bones. Can we 
recover in the county-court or are we to go to the 
relieving officer at the lump. Will vocalists be paid 
for altering their pitch: if so I don’t think it just, 
asnature does it for them gratitutously when they 
get old.—Yours truly, Sampo, 

Kerbstone Artiste. 








AMERICA. 


— 


Boston, Jan. lst. 

The “Elise Holt Burlesque Company,’ com- 
prising Miss Elise Holt (from the Royal Strand 
Theatre, London); Miss Emma Grattan (from the 
Theatre Royal, Drury Lane); Miss Emily Pitt 
(Theatre Royal, Adelphi); Miss Minnie Jackson 
and Miss Mary Pitt (Prince of Wales’ Theatre, 
Liverpool) ; made their first appearance in America 
at the Olympic Theatre, Dec. 2ist. Henry J. 
Byron's burlesque of ‘* Lucrezia Borgia, M.D.; La 
Grande Doctresse’’ was given for the first time in 
this country, with Miss Elise Holt as Gennaro, and 
Mr. James Lewis as The Duchess. The English 
ladies were most warmly received by the largest and 
most fashionable audience ever crowded within the 
walls of the theatre. All the artists received elegant 
bouquets, and encores were frequent. The burlesque 
seemed to give good satisfaction, although carrying 
the subject of medicine rather too far. The Mor- 
lnechi Ballet Troupe appeared in conjunction with 
the burlesque company. ‘ Lucresia Borgia” is 
announced till further notice. 

“Dot; or, the Cricket on the Hearth,” and “ An 
Hour with Forty Thieves” form the present program 
tt Selwyn’s, succeeding tlie “ Lancashire Lass.” 
Mr. Lester Wallack, of Wallack’s Theatre, New 
York, will soon enter on an engagement at this 
theatre. 

Mr. Edwin Forrest has just concluded the most 
successful engagement he has ever undertaken, at the 
Boston Theatre, the audience crowding that vast 
building at each performance. ‘ Metamora,” “Jack 
Cade,” and “‘ The Gladiator” have been the most 
pleasing pieces of his repertoire. The veteran actor 
till retains much of the fire and vigour of youth. 
“After Dark” ig still given for matinée porform- 
wees, without the “ railroad scene,” Mr. Augustine 
Daly, author of ‘* Under the Gaslight,” having suc- 
ded in obtaining control of the “ realistic effect.” 
it. James H, Hackett is the present ‘‘star’’ at this 
. » Performing Falstaff to large audiences. 

Blow for Blow” has been succeeded at the 
ae by “ Honour before Wealth,” a new version 
: he Romance of a Poor Young Man.” “Cyril's 
“cess” is announced to be given here for the first 
~ a America on Monday next. 
“See-Saw, Margery Daw” is the holiday panto- 
ume at the Thédtre Comique. The “ Susan 
ey Burlesque Company,” from England, will 


The ‘ Dead o'Night Boys, or Ireland after Dark,” 
is the attraction at the Howard Atheneum, drawing 
crowded audiences to that popular establishment. 
The Minstrels are as prosperous as ever, and the 
opera house holds delighted audiences nightly. 

It is said that Mr. Max Maretzek, having become 
discouraged by his want of success in New York, 
has concluded to abandon that field in future. His 
last season of two weeks in that city resulted in 
loss, and he is now going to try a four-weeks’ season 
in Boston, commencing Jan. 4th. He will give 
both Italian and German opera. His artists include 
Mdme. La Grange, Miss M‘Cullock, Mdme. Rotter, 
Signor Brignoli, Herr Habelmann, Signor Macaferri, 
Signor Orlandini, Signor Antonnuci, Herr Formes, 
and Herr Hermanns, all well known in Boston, 
besides the following, who will make their 
first appearance here :—Miss Agatha States, Mdlle. 
Durand, Malle. Cellini, Signor Boetti, &c. The 
Italian repertoire includes (in addition to the stan- 
dard works which have become familiar here) the 
“ Sicilian Vespers,” the ‘‘ Prophete,” and ‘ Beli- 
sario.”’ Of German operas, ‘‘ Robert,” ‘ Faust,” 
“ Marta,” ‘Fra Diavolo,” ‘ Der Freyschutz,” and 
Kreutzer’s ‘‘ Night in Grenada,” will be given. 
Malle. Marie Wesmael, late of the White Fawn 
Ballet Troupe at the Boston Theatre, will be 
premiére danseuse. 

Miss Adelaide Phillipps, the contralto, will leave 
Boston for Paris in the spring. She has accepted 
an offer of an engagement to sing in opera in the 
latter city. 

Mdme. Camilla Urso, the lady violinist, is to re- 
ceive ten thousand dollars in gold for her California 
engagement, it is said. She will leave Boston about 
the Ist of February. 

Mdme. Parepa Rosa has returned from the Pacific 
Coast, and will give a series of concerts at Boston 
music-hall, commencing Jan. 4th. Mr. J. Levy, 
the London cornet-player, will make his rentrée on 
the occasion. It is said that Mdme. Rosa gave fifty- 
one performances in San Francisco, with her troupe, 
realising 78,000 dollars in gold; she is to revisit the 
‘Golden State” ere long. The ‘“ Boston Rink,” 
which was the scene of the fatal accident, has been 
thoroughly and strongly rebuilt, and ‘ re-inaugu- 
rated,” by Gilmore and his celebrated band. 








THE PATRIOTIC DRAMA IN SPAIN. 





A correspondent furnishes the Atheneum with 
an account of the form which patriotism takes 
upon the Spanish stage, and the means by which 
the popular execration of the Bourbons is stimu- 
lated. Some three weeks since, at the Zarzuela 
Theatre, Madrid, there was a grand Patriotic 
night, when the performance comprised a comedy, 
by Calderon, ‘‘ El Alcalde de Zalamea,” an original 
romance of ‘ Don Enrique Cisneros,” followed by 
a farce called ‘‘ The Convalescent,” by Eguilaz, and 
concluding with a new ‘‘Himno,” written by Don 
Antonio Garcia Gutierrez, assisted by Don Emilio 
Arrieta. 
‘*T will not ask space,” says the writer, “ for 

the romance of ‘Don Enrique Cisneros,’ or the 
décimas of Cazurro, in an English dress, as they 
merely allude to the plot of Calderon’s comedy of 
* How out of a Rustic Clod Providence and Don Pedro 
Calderon made a Lord Mayor’; one observation 
probably brought down the house: 

Give the King my goods and life, 

But honour is the soul’s inheritance, 

And the Soul is God’s. 
But to show how in these days revolutionary 
Spain improves her opportunity and educates her 
masses, I am induced to ask the favour of a 
corner for the following attempt to render into 
English the ‘ Himno’ which followed the comedy, 
and was, of course, the great event of the even- 
ing. The décimas and romance were repeated, 
and the Hymn encored amidst deafening cheers. 
Gibraltar, which has absorbed millions of the 
British tax-payers’ gold, and ‘all for glory,’ is 
alluded toin the line— 





make their first appearance at this theatre. 


While stealthy claw ef panther creeps on Calpe’s rock 


Seven dull ages passed in strife, in doughty deeds of 
might, 

Spain snaps in twain her gailing yoke, and hails with 
joy the light ; 

The throne which great Pelayo graced, was free as 
mountain breeze, 

— Austria gave its kingly blood that liberty to 
reeze. 

The throne then pressed red-handed Charles, the hang- 
man of Castile, 

Who shed the blood of Bravo, bade stream that of 
Padille ; 

Who stabbed, at famous Villalar, Spain’s liberty with 


steel. 
Who follows next? A gloomy prince, of bigot fame 


afar, 

Philip, the hard, cold parricide, who hounded Spain to 
war. 

Pass on from these stern Austrians to the Second 
Charles’s reign ; 

He bound his hand and foot to France, a vassal made 
of Spain. 

Then rose the down-pressed people, and in their mad- 
dened might 

Ensamples gave a deadly hate, and strength for truth 
to fight : 

At — and Jativa glowed Numancia’s olden 
ight. 

The Bourbons now ascend the throne, trail the purple 
robe of King, 

While stealthy claw of panther creeps on Calpe’s rock 
to spring, 

Of such anointed stock then comes Fernando, seventh 
of the name, j 
Who rules with vulgar cunning and fills our cup with 
shame. 

So “— the course of Bourbon’s race, its fruit a people's 
hate, 

Till new & woman exiled weeps the chastening hand 
of fate. 

Farewell to patriot blood,—to scaffold, tears, and 


groan, 
She’s fled who held as tyrant’s seat Pelayo’s spotless 
throne. 
For ever lost to all her race, lust that imperial sway, 
Who made of Spain a cypress shade, soaked with 
patriot blood the clay. wea 
That Somme Pelayo held so pure, and Cortes built with 


_ gold, 
This Bourbon clouds with shame the seat Alfonso 
held of old. 
** Down with these Bourbons, down!” 
they shout with frantic glee ; 
Galled by the fetters forged so long, 
Ea 4 rage as the wintry Sea. 
Each voice is hoarse with anger, 
Each cheek is hot with shame, 
‘The fetters burst asunder now, 
They curse the Bourbon name. 
So long as sons of Spain shall hear 
A sainted mother’s voice, 
Shall shame and anger burn the cheek, 
Truth o’er vanquished vice rejoice. 
A sister, daughter, wife revere 
Who stainless paths have trod, 
Shall they not curse those chains, 
And strike for honour’s God? 


‘** Down with the Bourbons, down !” 
Who shadowed Spain’s bright name ; 
Who filled our land with minions, 
And covered us with shame. 

Decay, decline are thine, 

Whisper the nations who with pain 
View dark disgrace o’erwhelm us. 
But freedom shall rise again 

O’er Spain, who in sad silence wept, 
Ashamed to brave the light ; 

Who saw her honour sold for gold, 
And bitter wrong slay right. 


** Down with the Bourbons, down !” 
The very stones do cry ; 
From end to end of — they shout, 
** We'll conquer or we'll die.” 

Without a home shall wander, 

As the scornéd Hebrew race, 

As an outcast from her country, 

She of the shameless face. 

Come let’s inhale the breezes free, 
Laden with love and hope, 

Hail liberty as sunlight, 
To bless the land of Lape. 


And peace shall kiss sweet labour, and art and science 


smile, 

And from this dawn of blessed light we'll chase all 
courtly guile, 

And should our holy cause ‘neath clouds be ever hid 

The world shall see fresh shoots arise from the old 
stalk of the Cid. 








Nonro.k Dumriines.—Make a very light dough with Bonr- 
wicx’s GoLD Mupat Baxino Powpen, as for bread, with milk 
or water, and with salt added; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medium 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes out clear, it is done. 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
sugar, or treacle. 


Bar SONG. For Pianoforte. By W. 0. Lzvzy. 
Price 3s, 











to spring. 








Caanan & Co, Limited, 201, Regent-strest, W. 
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Cc & Co. i 
RAMER Meniied, 201, Regent-street, W. S A Cc R E D M U S I Cc. Cuaman & Co. Limited, 201, Regent-street, W. 
——— oa 
‘ y ’ a* d. 
CRAMER & CO,’S Saint Cecilia. Gems of Sacred Melody in a Series ELMO. 
VOCA L DU E Ts Might books, arranged for the pianoforte by J-G. Call SONGS BY GUGLI 
: 4 1, sim Hap ap Selections from Handel, Mantels, ; 
sohn, a ozart, — Wallace an 
Gun, 100 08 en Bee ot eo Gane * 4. Miss D paces on toedil se eeee sofia H } Tue Roses, written by L. H. F. ¥v au Teroan i 
Night.” Words by J. KE. Carpenter.. vesesee 8 0 No, 2, Containing Selections from Cherubini, Chop Tue Tine. Duet for Soprano an' 30 
Peyhen Glover. * ‘ Beautiful Moonlight.” "Words by J. <s Mozart, i via aca Words by Henry Ffrench.,...+++++****** 
Carpen' eo.0eep om 6 0 — 
Mactarren. | “The Fall of the Vent” “For Soprano and 6 0 COMPOSED BY P, D. GUGLIBLMO. we 
Contral - 8 0 No. & ¢ Containing Selections from ‘Auber, Mozart, “The words of ‘The Roses’ are very pretty, and 
Vincgnt Wallene, “Over the Sil Silvery ‘Lake.” Barcarole Rich, _ — = a and ‘The music is iio amo ° 
for two female voices. Words by J. E. Carpenter .. 8 0 a oe : : eatin re wel ans 
oo sill lingers.” Words and masic by ee eT a er ee 40 Fidei 
TORE E He COREE R OR ee ee ee ee ee ee 0” Duet 5 0 | demands 
Cuaman & Co, Limited, 201, Regent-street, W: Cuauan & Co, Limited, 201, Regent-street, W. ‘ ee cee wasn 
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No, £78, Jan. 28, '69.] THE ORCHESTRA. 


CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 








No. 1—15 ENGLISH SONGS. 


esting. 
ad 4 the Cradle of the 


ne seeker’ 's weighed, 
The Thorn. 

I'd be a Butterfly. 
Where the Bee sucks. 


No. 2—15 CHRISTY 


When Johnny comes marching | 


The Sy a 
Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 

Long, long ago! 

Isle of a 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 








home again, I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dream cee, tramp. 
Tis but a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come —_ Father! Song of the Sea-shell. 
Mill M Wait for the Waggon. 
Pesutiful Isle of the Sea. 

No. 3.—SIX DUETS. 

Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
Asit fell upon a Day. Footsteps. 
The Exile of Erin, 
No. 4.—12 SONGS BY —" & WALLACE. 
Annie, dear, good bye. 
The convent cell. thes rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Daciing ! don’t believe 
Bonnie Kate. them 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark. Ev'ry Day will T ve thanks. 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of C 
Author of O Lord, we trust in 
Gratitude. ht and Life dejected 
Bethlehem. uish, 
Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 


loved. 
The Vicar of Bray. 
i not woman’s heart is 


There the silver’d waters roam. 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT. 


be flowers their buds are 
markt ne lark. 


My ih is but a summer day. 
sweet to think. 
Dear mother, do not chide me. 
A Warrior I am. 


.| The Tear. 
Smooth is the moonlit gea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. | 6 


Come where my love lies dream- 
‘Times, come again no 
more. 
janie Lisle. si 
cotsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 
Ulalie, 


Gentle Annie. 





No. 9.—12 OPERA SONGS, 


The we Giray'e Home — “ veny| jo 
Only a aiben= Sleep- 
er = 


is me" Bhe Stoops 
Vee Her gcet Sake—“ The 
Bride of Song.” 


fiat ct’ the Devotion——‘* ny Bal 
‘The ives 
My Bud ug oo She Stoops 
uer.” 


“ Punchinello.” 
3 Watched him — “ Hel- 


Wher the Elves at Dawn do 
pass—‘‘ Amber Witch.” 





No. 10.—HAYDN'S CANZONETS—Isr. Ser. 


The Mermaid’s Song. 
on, 
bids me bind my 


Por from this throbbing Bosom. 
Fidelity. 





No. 1l.—HAYDN’S CANZONETS—2np. Ser. 


She never Told her 1, 
Asks m: Fair 
| Content. ’ 


No. 12.15 CHRISTY MINSTRELS’ SONGS. 


Jenny June, 
IN dhose to be a 3 
My Mem’ turns with’ Fond- 


nha Love is light as 
= 
Nea. 


Sam, 


Ah, never deem my Love can 
c : 

Jeannie Lee. 

Old Jeasy 

Stand un ‘boys ‘for Uncle Sam, my 


cote mould’ring in 





Coo! says the Gentle Dove— | Gaily thro 











GRAMER’S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

— me, if all thoseendear-| Lesbia has a beaming eye. 
oan young charms, The last rose of summer. 
Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 


The barp that once throngh | Erin ! the tear and the smile. 
Tara's halls. By that lake. 
Rich — rare were the gems| Has sorrow thy young days 
she wore faded. 
No. 14.—6 SACRED DUETS. 
O give thanks, Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. | 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, mytrim-built wherry! | Tom Tackle. 
J oe, ed tha waterman. The constant Sailor. 
ed at sea, 
Sus Jack The Greonwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall . sing you a Song of the 
Pretty Dove. Past 

Woodman, s: ~~ that Tree! The ald Sexton. 

Why chime the Bells so merrily? | The young Savoyard. 

The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?} Why do I love thee yet? 
Come out with me. Grace Darling. 


They have given you to another. Laurette. 
Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 
No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will Under the Willow she’s sleep- 
rock me to sleep. 


Bid me discourse. 
The Pilgrim of Love. 





ing. 

The old Pine Woods. Sweet Love, forget me not. 
Louisiana Bell. Old Bob Ridley. 
What is Home without a/} The Song of the Rose. 

Mother? Kingdom coming. 
Lucy Lee. Wh am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?} _ Doon. 

Annie Laurie. Duncan Gray. ’ 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

my love Sire red, red rose. | Green grow the rushes, Q | 
Comin tre the rye. Auld Robin Gray. 

John proves my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Qutward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


O thou fair and tender blossom. 
ildhood’s fair Dream. 
The Troubadour’s Song. 
Oh Summer Night. 
Calmly the = dying. 
’ Life wander. 


No. 28.—12 SONGS OF THE RHINELAND. 





Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song 

True unto Death. The Violet and i the Maiden. 
The a me-not, Tago’s Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 

A little more Cider. Mother, 

Willie’s on the dark blue Sea. Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. Be slog # in the Valley. 

Softly falls i the Moonlight. Gold: 

Kiss, but never tell. Where fm Lula gone? 

Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpox: CRAMER & CO, LIMITED, 
201, Recent Srazzt, W.; 


SIMPKIN, MARSHALL & 00. 
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SONGS. 


Senaene, J. P. 
Angel land ...... 


A Voice from the Ocean (n). na 00.eb $4 0600 40-69 00. 06004000 
Calm and storm (A Contrast) ... 

Dau —_ = ha ‘Show (** The Snowdrop") . 

T woul Paul again. S9:o0 00.00 ghO089 ss keene gene 
Land of my love . 

Little cares the Robin. Song is). (Sung by 3 Malle. L Gillies) 
May time (s) o 

Parting, The (Her last words at). eT tT tt 
Rocked in the cradle of the deep (B).. oe 

She wore a wreath of roses 

Why chime the bells so merrily (The ‘New Year's “come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, 7 ete in Cand D (s) ...... 
Lily Graeme. Scotch Soi anaes 
Little Golden Hair Le Venice) i in D and 7 f(s). va orien.ee ss 
Regret thee! ..., Rt oe 
Separation . 


oe ee ee 
aeoaaccoacocoo™ 


wxwws 
cocoo 


‘SMART, * 
Bright be her dreams (c) ... 
Charge, Chester, charge (B , 
Day is done, The jc) .. $0:60'00 
Do you think of the days that a are © gome, Joa eanie. eee 
Hopes of my heart . on eeese 
ie me oe hours of May 
f thee at morn, Te A fiat (2 1) . 
Dito in F ( ¢ 
I'll tell hd y Td like to be a rose. 
T eteod ide a streamlet (c) ... 
Look from y lattice, in W (r)_ eee 
Ditto, in DD’... 
Minnesinger’s dream () pied en een eee yt 
Magic of a Flower, > ell errr err er TTT yT Tr 
Ditto, in £ flat (bp) .. pe cn'naba-gg eens aes 
O do not chide me cece e 00 0006 
Old Love and the new, The . os aa 00 '008eS0eR08 
ous ndong hy oe mary love be mine ones 0a bbb d0'eboa beau ce 
bidet inc .+. ivi. 
Priez pour Elle (Young ‘Emmeline il 
Pure in heart shall meet again, " ec) 
se of M sé 
Rhine Mai en, The ..... 
bm ning Wheel, The (c) 
r Brian the Bold (c) re . 
Soldier's Wife The 
= night | silver ight Laveen bi «ih (i) ¥ b fat 


Tell me, sweet Zephyr 00 00 00.06.0900 08 08 00 
The Broken Ring. AGE . 0 be 00 00 60 00 60 60 60 
Thinking of thee (c) . oo oe oe bees ete eee 
Through every chauce and change (c 

‘Two names, The o% 
Waitin for the Spring (c ¢) 0g cece cece cege 
Young Emmeline (Priez pour Bille) c) 0 o0se bese eens 


HATTON, J. ‘L. 
4 ie stood upon the shore (s), wee by Mame. 


Minne, The, (n), (sung by Pischek) « 
Cariole, The, or Christmas sleigh ride . 
Reve! e (B), (sung by ry lf 
Come live with ‘ and be my love, ‘inB fla ( 
Ditto, in G, eek ood by a. Mario) . 
sth Prrirry 
Ditto, in E flat (1 as PTTITTTT 
nox ta teh a wih on dhonwe 
King Christmas (3) e049 cp eee 
Man of War (8), (sung by Herr Formes).. tee 
Under'the nwood tree, in F (Robin Hood) (a) eoveee 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers agrees 8 Song 
I dreamt sa geneem .. PTeTeTe Te tiih 
Pauline’s Song.. os TITITINITITI LITT 
Hope, sweet hope. PITTI iil 
Ging Bo more 00-00-09 0-09 90 pecceeorescegese Cone ce greens 
The Bridal morn., 


SULLIVAN, A ARTHUR 8. 
Weems A bee sucks (from Shaheponee’ 8‘ Senge”) . 


pitts in an flat (9 ‘Miss Banks). 
Bride from the (gung by 3 








tO BD Ge tO RS BS Bo BO BO OO BD BO BD ND NO HS BO BD EO NO BD BS PO NO BOBS NO Be BO HS BO ROBO COND 
SAacaaacaa SSOCASASAAGSASNAAGVSVSSSASSSHBAAVA™ISS 









BO 8S BO BD CF BO OF NO BD BO BS BO BD BO PO BO CO BS OF NS 
eooacacoascacea@ace|ascoocos 


cored 
oan 





eet eeeee ee ee eeee 


Souwee. 
Bear him forth (‘ Irene”) in E (8 
Courtly dove, in A and G (x), Pn by Mame. Sherrin, ‘a 
Fair the rose of love is blowing (‘‘ Irene”) in B and ) 
we than the morning . 
ter in his lowly state (“Irene wy in Dandc Die) « 

For ack of gold he pt +4 (‘‘ Irene”) in A and G 
Gold and gray, in F an 
Hast thou seen the young day ‘blushing “ Trene*) in % 

flat and C (s) .. er 
Hero to Leander, in D and Jen-apaone $6 stan euewnnet 
Lark Song Tee a end O (0). ann 00.00.0860 cowEsess ptee 
Le Solr. "ep oesie de A. Lamartine. ‘inglish and -Frengh 

words . 7 
She alone charmeth my sadness, ‘in G and E ‘@).. ee 


BLUMENTHAL, J. 

A Day-dream, in D.. +0 00 8000 09 
— = F i {sung by Mame. Sherrington). ose 
to thy las Serenade, in E flat (7) 


ve me back my ‘heart, ‘in G 3) 
(eung by Mdme. Parepa) 


The be requital, in ¥ minor (t)...... 

Ditto, In E minor, my iii accompaniment i 
(sung by Mr. Sims Reeves sine eee 

Stars in heaven (1).......- eee 


They are not dead, but 
Thoughts of —w in B aR and © (, (oung by Mdme. 
When we are pated (7) nb ccecge cee 


LONDON: 
CRAMER & CO. LIMITED, 
1, REGENT STREET, W. 


@ecers of oo Oo es coco ce 
co Soe coeaecoo 





tp mt a 
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oe Sa #9 e p18 eS 
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THE ORCHESTRA. 


(No. 278, Jan. 28, °¢9, 





RECENT WORKS . 


PUBLIGHED BY 


J. T. HAYES, LYALL PLACE, EATON 8QU ARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1a, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 28. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d ; sewed, 64. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 





} 


and other 


THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and _ PICTU- 


RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro, 68. ; by post, Gs. 4 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 46. 2d 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A Casa Sermon- riety). 8s.; by post, 3s, 2d. 


WILKINSON'S READIN GS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. 1, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthiy Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. EK. Heygate. 6s. ; by post, 6s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services thronghont the Vear;: and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 


by post, 28. 8d 
RHINELAND and its LEGENDS; and other 
Translated from the German. With Preface by 


Tales, 
Rev. W. J. E. Bennett, Froome, 3s, 6d. ; by post, 3s. 9d. 


DUTIES of FATHERS and MOTHERS. Edited 
by wey, a. C. White, 8. Barvabas’, Pimlico, 1s. 6d.; by 
post, Is. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series, 
Each 136. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parsnytentanism and Invingism. 
Vol. LL On Avnaparrisem, the Inpereypgnts, and the QuaKERs, 
Vol. ILL, On Meruopism and Swepgrponaians, 
Each 3s, 6d. ; by Post, 3s, 10d. 
Vols, 1V. and V. On Romanism. 2 Vols, 
by Post, 4s, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
pega. By the Rev. Alfred Williams, Culmington, Salop. 
4s, ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
a Sequel to ‘Tas Biete anv its Lyrearrrerees.” 

by Post, 38. 10d, 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 3a. Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90,"—Brilish Magazine. 7a.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4s. ; by post, 4a, 3d. 
THE LITURGY of the CHURCH of SARUM, 
| cies Preface by Rev. T. Carter, 7s. ; by post, 


INCENSE “After the Accustomed Manner,” 
ery to Sy and Antiquity, and the Law of the 
t English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale fer 
Boys. 1s. 6d. ; by post, ls. 6d 


Each 4s, 6d 








J. T. HAYES, Lyall Place, Haton-square, 8:W. 








IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 
£s. d. 


3 13 


Line Engravings, superbly bound in cloth, 
eee ih i ana esata tal 
Photographs from the Original Drawings, 
Pi kiccvtisndccactvandean’ FES 


Coloured Photographs, carefully finished 
as Water-colour Drawings .......... 


Oo 


12 12 
Artists’ Proofs before Letters, in Portfolio 15 15 0 





Lonpon : 


EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


THE BEST CHRISTMAS MUSIC. 


v 








GALOP. 


THE VELOCIPEDE 


COMPOSED BY W. C. LEVEY. 





QUADRILLE. 


PUSS IN BOOTS. 
COMPOSED BY W. ©. LEVEY. 





SONG. 
THE TINKLING OF THE BELL, 
COMPOSED BY W. ©. LEVEY. 





Performed with the greatest success in the new Drury 
Lane Pantomime, “* Puss in Boots.” 





Lonpon: CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 

The Florence Waltz ~~ as .. CHARiss GopFREY. 
| Les — Quadrille .. ee ee ee os ae 
|The Wind-up Galop me oe ei pes se 

No. 2. 


The Cymbeline Mazurka .. re +» Gpnatp STaniey. 
The Lancers Quadrilles. Arranged by Ca.ucorr. 

The Woodiand Whispers Waltzes Geratp STANLEY. 
Les Rats Quadrilles . G. Repeer. 

The Pollee-Wollee-Hama Galop ee -» Hewat pg VILLIEns. 


L’Arditi Waltz * oo ” ” 
La Farfaletta, Polka-Mazurka .. oe » ” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 


26 JX69 
Loxpox : CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





No. 3. 
The Chopin Waltzes ee = +» Hewat pe VILLERs. 
The Schubert Quadrilles .. o ae = ” 
The Oaks Galo sa rts a we pes 
Jour-de-Téte, ‘olka-Magurka ., ee ” ” 
No, 4. 
The William Tell eee .. Lore: Arpiti. 
The Popular Polka .. ee oe ” ” 


—=—=—=_= 
CHEAP SERIES OF INSTRUCTION Boogs 


CRAMER’S INSTRUCTION BOOK FOR GERMAy 
CONCERTINA, 
WITH FORTY-TWO POPULAR AIRs, 
Post Free Seven Stamps. 








CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR ars 


Post free Seven Stamps. 





CRAMER & CO. LIMITED, 201, Regent Street, Wy, 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 











A large Stock of First-class Instr. 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MED A idea 
,000 of th paralleled M bow 
aes dy "bres Machine quaenteet. Instruction 
—~ Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors whereve! 
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important feat 

Tea COMPANY” have, on scoount of ite great na 

exquisite flavour, — its sales by ev 
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